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FADE | NTO
EXT. GATED COVMUNITY - NI GHT

PUSH THROUGH t he outsi de gates, entering an upper-mddl e
class gated comunity, passing a YOUNG SECURI TY GUARD sitting
in the GUARD STAND.

The front |awns are perfectly groonmed. Decorative |anps
light the streets. The hones are spacious. Al simlarly
desi gned.

Then, the SOUND of ADULTS A GGLI NG creeps in. Sexily.
Perhaps a little tipsy.

MALE VO CE (V. 0O)
Ahhhhh...dam it. The power's out.

FEMALE VO CE (V. Q)
The rest of the block is on..

MALE VO CE (V.Q)
Nah, it's the workers. They just
bl ew anot her fucki ng fuse.

An exasperated | augh fromthe fenale.

FEMALE VO CE (V. Q)
At | east candles are romantic.

MALE VO CE (V.Q)
You know, if they had to work past
sunset this would never happen.
(beat)
Can you check the box?

FEMALE VO CE (V. Q)
Babe, I'min heels.

ONE HOUSE stands out. [It's in a cul-de-sac, and it's being
refurbished: materials, work boxes, and port-o-potty on the
lawn. The lights are all out.

MALE VO CE (V. 0O)
Yeah, well, |I'min-toxicated.

The Fermal e Voice lets out a playful A GAE  And--
| NT. SUBURBAN HOVE - FRONT FOYER - NI GHT

CLOSE ON: A SPIDER gazes fromthe corner of its CElLING VEB.

A sexy worman in an evening dress slinks up some STAIRS | ooking
back with a m schievous smle. This is GENA WHARTON ( 30s).



MRS. WHARTON
How about you check the fuse box...and
| warm up the bed?

Reveal the handsonme man she's tal king with, her husband, LARRY
VHARTON ( 30s).

MR, VWHARTON
Deal .

Ms. Wharton giggles again as she di sappears into the darkness
of the second fl oor.

M. Warton watches with a glowwing smle. He turns, flipping
one of the light switches. O course, nothing happens.

However, M. Wharton's eyes rise to the light socket. It's
EMPTY. No light bulb. M. Warton furrows his brow when--

MRS. VWHARTON
Larry!!!

M. Wharton turns, dashing up the stairs to the SECOND FLOOR- -
| NT. SUBURBAN HOMVE - SECOND FLOOR HALLWAY - CONTI NUOUS 3

M. Wharton conmes down the |long hallway. Ms. Wharton stands
just outside the MASTER BEDROOM

VMR VHARTON
VWhat?! What is it?!

MRS. WHARTON
(poi nti ng)
That .
M. Wsarton noves past her and into the room -

| NT. SUBURBAN HOME - MASTER BEDROOM - CONTI NUOUS 4

A bit of light shoots into the PITCH DARK ROOM from t he
hal | way revealing a LARGE RED TRUNK with SILVER TRI M | yi ng
on the floor.

MRS. WHARTON
What is that doing in our bedroonf

M. Wharton eases into the roomwith Ms. Warton hovering
in the doorway. He stares at the brand new trunk.

MR, WHARTON
Maybe the crew left it in here.

MRS. WHARTON
Way woul d they put it on our bedroon?



MR, WHARTON
How am | supposed to know?

M. Wharton cautiously | ooks over the trunk.

MR. WHARTON ( CONT' D)
Ch great.

CLOSE ON: A string of ANTS craw in and out.

MR. WHARTON ( CONT' D)
That's great. That's perfect.

M. Wharton cringes, stonping the ants. And then sonething
catches his eye. M. Wiarton plucks off the CARD.

MRS. VWHARTON
VWhat is that?

CLOSE ON: Typed on the note is, "FOR THE COLLECTI ON

VMR VHARTON
A card. "For the collection.”

M. Wharton reaches for the | atch when--

MRS. VWHARTON
No, Larry.

MR, VWHARTON
What ?

MRS. VWHARTON
You don't know what's in there, |I'm
calling the police.

MR, WHARTON
Rel ax, soneone's just being an
asshol e.

M. Wharton nods, but Ms. Wharton isn't so sure. She
intently watches as her husband | eans down and FLI PS OPEN
THE LI D- -

MR. WHARTON ( CONT' D)
Jesus. ..

M. Wharton strai ns when he sees what's within the trunk.

Ms. Wharton eases forward, |ooking over her husband's
shoul der and seeing into the trunk. She gasps.

MR. VWHARTON ( CONT' D)
Call the police...now



Ri ght as Ms. Wharton turns--

VWHAM  The door into the room SLAMS SHUT and they are cast
in TOTAL DARKNESS. M's. Warton SCREAMS- -

FADE TO BLACK:
| NSERT TI TLE: THE M DNI GHT MAN

The TITLE begins to slowy fade as--
OVER DARKNESS:

A SI Nl STER ROCK SONG creeps in as if nuffled under a pillow
And t hen- -

MALE VO CE (V.Q)
Were the hell have you been? Their
nmusi ¢ has been blaring for half an
hour. The same song, over and over

again. [It's driving ne nuts.
ANOTHER MALE VO CE (V.Q)
Alright, sir. [I'll check it out.
FADE | NTO

EXT. SUBURBAN HOVE - NI GHT

A YOUNG SECURI TY GUARD, the one fromthe guard stand, nods
to the pajama-clad NEI GHBOR standing on the curb.

The Young Security Guard turns, noving to a two-story house
with no lights on and every curtain pull ed.

EXT. SUBURBAN HOVE - FRONT PORCH - MOMENTS LATER

The Young Security Guard uses a hand FLASHLI GHT to scan the
exterior of the home. The nusic pounds from behind the front
door .

But nothing's out of place. He raises a hand to knock on
the front door--

But the force of his hand hitting the wood PUSHES OPEN t he
door. The LICGHT fromthe street |anps shoot into the Pl TCH
DARK honme. The sinister rock song bell ows.

YOUNG SECURI TY GUARD
Hell0o? M. Wharton? Security
responding to a noi se conpl aint.
Hel | 0?
(beat)
|"mcomng in, folks. Hello?



5.

Several FLIES buzz. The Young Security Guard's flashlight
penetrates the DARKNESS. Sonething REFLECTS the |ight.

YOUNG SECURI TY GUARD ( CONT' D)
Hel | 0? Anybody hone- -

It's BLOOD splattered on a wall. The Young Security Guard
funbl es for his SHOULDER RADI O

YOUNG SECURI TY GUARD ( CONT' D)
(i nto shoul der radio)

This is Unit 2. I mrediate police
assi stance requested to 2423 Park
Pl ace.

DI SPATCHER

(through radi o)
Copy that, Unit 2. Police assistance
is on the way.

| NT. SUBURBAN HOMVE - MOMENTS LATER

The Young Security Guard eases into the honme. He holds a
FLASHLI GHT and HANDGUN

YOUNG SECURI TY GUARD
| s there anyone in the prem ses--

An AWFUL SMELL punches himin the face. He |urches back.
His flashlight beamturns towards the snmell, hitting a wall
covered by a CHAIN and STEEL CONTRAPTI ON.

| NT. SUBURBAN HOME - LI VI NG ROOM - CONTI NUQUS

CLOSE ON: The power button on the stereo is pressed, cutting
off the |oud nusic.

The Young Security Guard | ooks to the steel contraption. He
i nches forward, seeing a ARM STUCK in what seens to be a
TRAPPI NG DEVI CE

The BLOOD has CONGEALED. FLIES BUZZ.

YOUNG SECURI TY GUARD
Ch god. ..

He GAGS, covering his nouth.

CLOSE ON: The Young Security CGuard's foot steps down on
sonet hi ng- - CRUNCH

The Young Security Guard' s eyes drop to the floor. He |eans
down, | ooking under his shoe.

It's a WHOLE FINGER NAIL. R pped clean off.
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The Young Security Guard | eans closer in, seeing CLAW PRI NTS
across the floor as if soneone was DRAGGED by the | egs.

He follows the claw prints with his flashlight across the
floor to a CLOSED DOOR. It's bl ood-stained. Flies galore.

The Young Security Guard noves to the closed door when--
FAI NT MOANI NG | S HEARD.

The Young Security Guard' s head whi ps around. H s eyes rise.
It's comi ng from UPSTAI RS

CLOSE ON: The SPIDER WEB is FULL OF FLIES. The SPI DER f eeds.
| NT. SUBURBAN HOME - HALLWAY - MOMVENTS LATER

It's a long, dark hallway with cl osed doors on each side.
The MOAN cones fromthe LAST DOOR

The flashlight |eads the way. The MOANI NG RI SES i n vol une
Wi th each step

The MOANI NG becones a HYPER SERI ES OF BREATHS. The Young
Security Guard noves forward. Q@un rai sed.

Hi s QUI VERI NG HAND reaches forward to push open the door
when- - a SCREAM

The Young Security Guard LUNGES FOR THE DOOR- -
| NT. SUBURBAN HOVE - BATHROOM - CONTI NUOUS

| N SLOW MOTI ON: Young Security Guard kicks open the DOOR

Sees GENA WHARTON in the bathtub. She's STILL ALI VE. Her
right hand is NAILED TO THE WALL. A TAPE RECORDER i s GLUED
TO HER LEFT HAND. Her MOUTH SEWN SHUT.

The tub's not filled with water. [t's GASOLI NE

A FLARE is attached to the top of the door. It SNAPS from
openi ng the door, |IGNITING THE FLARE.

Young Security CGuard's eyes rise to the FLARE
Gena's lips RIP through the stitches.

MRS. WHARTON
NOOOOO !'!

The FLARE tilts and FALLS FREE of its nmount, HEADI NG strai ght
for the TUB OF GASCLINE. It's a TRAP

10
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Young Security Guard tries to junp back. But it's too |ate.
The flare H TS THE GASOLI NE AND- -

| NT. SUBURBAN HOMVE - HALLWAY - CONTI NUOUS ( REGULAR SPEED) 11

The EXPLOSI ON overtakes the hal |l way.

Young Security Guard is thrust back, sailing down the hallway
and OUT A LARGE BAY W NDOW - SVASH!

EXT. SUBURBAN HOVE - MOMENTS LATER 12

Wth the hone expl osion, the nei ghborhood starts to wake up.
One by one, the lights flick on.

Doors open, and NEI GHBORS wearing only their pajamas filter
out, noving to the hone.

A YOUNG G RL noves through the people. She's the first on
the scene. Sonething catches her eyes. She freezes.

A SHALLOW BREATHI NG SOUND t akes us to--

The Young Security Guard withing on the front | awmn of the
home. His clothing charred. His skin sizzling.

He's barely breathing.

A paj ama-cl ad MOTHER noves to the young girl, covering her
eyes with a hand. The young girl is pulled away as--

The Young Security Guard sputters and DI ES.

The peopl e surroundi ng the body gasp as the SIRENS rise in
the di stance. People nove back, a FATHER putting his robe
over the dead body.

PULL BACK through the security gates, the sane we we entered,
now exiting the upper-mddle class gated community.

FADE TO BLACK:
OVER CREDITS: A STRING OF | MAGES FADE I N AND QUT. 13

-Purple and red hues dom nate a perfectly maintai ned and
meticul ously arranged LAIR It's clean. Sterile even.

-1 NSECTS such as hornets, spiders and dragonflies are incased
in glass.

-Smal |, sinple traps are seen: RAT SNAP TRAP, ROACH MOTEL,
FLY PAPER

-SMALL ANI MALS such as squirrels, rabbits, and birds are
encased in gl ass.
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-Smal |, but nore elaborate traps are seen: GLUE TRAP, REVENGE
SPEAR MOLE TRAP, BCDY SClI SSOR TRAP.

- LARGER ANI MALS such as dogs, sheep, and boars are encased
in glass.

-Large, elaborate traps are seen: BOX TRAP W TH SKEWVERS
BARED W RE NOOSE TRAP, SPRUNG SPEAR TRAP.

-THE MAN is at work. Only see his gloved hands are reveal ed.
They're not gruff. Instead, they' re clean and precise, and
they're currently attaching hundreds of fish hooks to a drape
of sorts, creating a DRAPE OF FI SH HOOKS.

-Several pre-nade traps and tools |ie on a table: wood pl anks
with nail -enbedded ends, machete-attached spring traps, phones
wWith razors in the earpieces.

-These devices are next to BLUEPRINTS. The blueprints are
detailed with LETHAL TRAPS covering the interior of a HOVE

-A VERY LARGE gl ass encasing is now seen. Inside, a large
SHAPE st ands suspended in tine. It's a HUMAN. There are
SEVERAL OTHER HUMANS al so encased in glass. Sone appear
dead. Wiile others seemto squirm

-The last glass encasing is EMPTY. And on the floor before
it is the LARGE RED TRUNK

FADE TO BLACK:
FADE | NTO
EXT. COUNTRY HOME - DAY

It's late fall. Only a few | eaves remain on the trees. The
grass has begun to yellow. M ntenance is being done on the
house. Sone painting. A crew of YARD MEN are cutting back
dense trees. A rear deck is being constructed.

There are DECORATI VE | RON BARS on sone of the first fl oor
wi ndows.

A RANCE ROVER and BMNsit in the gravel driveway outside a
garage. A CABLE TRUCK, CITY UTILITY TRUCK, several PICK-UP
TRUCKS, and an EXTERM NATOR TRUCK are off to the side.

The exterm nator truck is LARGE. It has a REI NFORCED FRONT
END and a CARTOONI SH BUG drawn on the side.

CLOSE ON: A cartoonish sign on the exterm nator truck reads,
"MASTER TRAP EXTERM NATI ON: TAKI NG CARE OF PESTS ONE HOUSE
AT A TIME "

CAMERA noves past the working nmen and into the basenent--
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| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS 15

A black light flickers on, highlighting sone recently put up
rock posters fromthe '70s. A tape plays on an age-old
cassette player. The nusic is the sane '70s era.

Alittle private den is com ng together. The man putting it
together is M CHAEL CASE (40s). A sturdily built, earnest
famly man.

M chael fishes another tape froma noving box.

CLOSE ON: There's a heart on the tape and witing that reads,
"MAKEOQUT M X 6/18/75."

M chael smrks, hollering to soneone off screen
M CHAEL
Hey, babe! Babe! You're never gonna
bel i eve what | found!

M chael mekes a nove to the nearby stairs to the floor above.

| NT. COUNTRY HOVE - FI RST FLOOR HALLVWAY - MOVENTS LATER 16
Vari ous worknen nove in and out of the home. M chael hol ds
the tape, still wearing his smle.
M CHAEL
Hey, babe--

FEMALE VO CE (Q S.)
| can't pack alone, Mchael! Please
get up here!

M chael hesitates, not replying. He |ooks to the tape and
tilts his head as if defeated.

M chael turns and noves away fromthe stairs through the
l[iving room Dark wood, plush carpets and EXPENSI VE ART
decorate the room

A CABLE MAN connects the cable at the back of the TV. The
TV suddenly flickers on.

ON TV: Video images of Mchael and his famly are seen.
M chael, his WFE and his TWO DAUGHTERS pl ay out doors.

| NT. COUNTRY HOVE - STUDY - CONTI NUQUS 17

M chael sets down the tape on his wooden desk

FEMALE VO CE (O S.)
Honey! Are you com ng?!
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M chael turns, but we hold on a franmed photograph.

CLOSE ON: It's of Mchael holding a R FLE and standi ng over

a TEN PO NT BUCK.

The entire wall is covered with vari ous HUNTI NG and FI SH NG
PHOTOS of him There is only ONE PHOTO of himwth his wfe
and two daughters.

| NT. COUNTRY HOVE - LI VI NG ROOM - CONTI NUOUS 18

M chael takes a few steps towards the stairs when he stops
and turns, |ooking to sonmeone working on the w ndows.

M CHAEL
Everything com ng alright?

ARKIN (late 20s) turns. He's a slender man with dusty cl ot hes
and buzzed hair. Blue collar to the core.

Arkin is lining up the window with the frame, easing it open
and cl osed.

ARKI N
Yup, just 'bout good as new.

FEMALE VO CE (Q S.)
Honey! Really, cone on!

M CHAEL
Com ng, sweeti e!

M chael rolls his eyes and slaps Arkin on the shoul der, noving
to the front foyer, but he turns back.

M CHAEL ( CONT' D)
Oh, Arkin, after you | ook at the
bat hr oom door, could you get the
| ast wi ndow bars up today?

ARKI N
No problem sir.

M CHAEL
| know we're in the m ddl e of nowhere,
but Vicky still insists on Detroit-

decor.

M chael turns and noves up the stairs as the Cable Man heads
out the front door, passing an EXTERM NATOR, who wears a
protective mask and kneels, SPRAYI NG FOR BUGS.
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11.
| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - MOMENTS LATER 19

Arkin creeps up the stairs, trying not to intrude on the
heat ed conversati on.

M CHAEL (O S.)
| f she doesn't want to go this year
then she doesn't want to go.

FEMALE VO CE (Q S.)
You're just saying that because you
don't want to go.

M CHAEL (O S.)
No, she's eighteen. She's going off
to college in a nonth, so perhaps
spendi ng two of those weeks at a
| ake house with her grandparents
isn't so appealing.

FEMALE VO CE (O S.)
The point is that she spends tine
with her famly, not her stoner
boyfri end.

M chael bursts out of the master bedroom and breezes past
Arkin on his way downstairs

FEMALE VO CE ( CONT' D)
M ke, are you going to talk to her
or not?

M CHAEL
Naw, you got the touch

Arkin's eyes rise to VICTORIA CHASE (40s). She's perfectly
groonmed and ready for the day but still in a silk house robe.

Victoria nmakes eye contact with Arkin, not even noving to
cl ose her robe. Arkin instinctually drops his eyes.

Victoria sighs and turns, re-entering the nmaster bedroom

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - MOMENTS LATER 20

Arkin kneels by the door. It certainly does stick. He pulls
out a WOOD FI LER from his nmedi um si zed handy bag. Starts
filing dowmn the part that's sticking.

Qut of the corner of his eye, Arkin sees through the cracked
door leading into the MASTER BEDROOM

Victoria leans into a MRROR. Her robe is open. And Arkin
can see her in bra and panties. She's quite attractive.
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| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUQUS 21

Victoria's fingertip traces a FINE WRI NKLE al ong her forehead.

VI CTORI A
And what shall | call you?
| NT. COUNTRY HOVE - SECOND FLOOR HALLVAY - CONTI NUOUS 22

Arkin keeps on filing, but he noves a little. GCetting a
better | ook at Victoria.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 23

Victoria holds a HYPODERM C PEN of BOTOX. She noves it
towards the wrinkl e.

VI CTORI A
How about Jill ?

Victoria lines up the winkle and STABS.

VI CTORI A ( CONT' D)
Goodbye, Jill.

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS 24

Arkin intently stares.

LITTLE GRL (O S.)
' ma nernaid!

Arkin junps, turning to the voice. It's the youngest
daughter, HANNAH (6). She stands outside her bedroom door.
ARKI N
Ckay.
HANNAH
|"m having a tea party, M. Arkin.
ARKI N
Oh...well...
HANNAH

Wul d you care to join us?
Hannah's big eyes nmake it inpossible to say no.

| NT. COUNTRY HOVE - HANNAH S BEDROOM - MOMENTS LATER 25

Arkin sits with Hannah and SEVERAL STUFFED ANI MALS and DOLLS.
They're having a tea party.
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Hannah "pours" tea for themall. She sits back, acting as

if she's drinking tea. Arkin follows suit.

ARKI N
It's, uh, very good.

HANNAH
He made the tea.

Hannah notions to a STUFFED BEAR. Arkin nods to the bear,

as if talking with it.

ARKI N
Oh, well, it's very good, sir.

The "drinking routine" goes on for several nore beats.

ARKI N ( CONT' D)
Your room's very nice, Hannah.

HANNAH
This isn't nmy room

ARKI' N
No?

HANNAH
' ma nernaid.

ARKI N
kay. . .

HANNAH
Mermai ds sl eep in caves, not roons.

Arkin nods. Sees that the walls are painted |ike an
UNDERWATER WONDERLAND. Fish. Plant life. A CAVE

ARKI N
Hannah, | was wondering sonet hi ng.

Hannah |1 ooks to Arkin with tilted head.
ARKI N ( CONT' D)

Un if you were to really want a
present, what would it be?

HANNAH
Daddy al ready got ne everything |
want ed.

ARKI N

Ri ght, but just saying, if you wanted
somet hi ng.
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HANNAH
A present?

ARKI N
Yeah, sonething that was consi dered..
really cool for a girl your age.

Hannah thinks a second, pointing to the STUFFED BEAR agai n.

HANNAH
A Puffkin Bear.

ARKI N
Ri ght...and, uh, where would | get a
Puf f ki n Bear ?

HANNAH
(a sarcastic stare)
Toy store.
ARKI N

Ri ght, of course.

Arkin takes a sip of tea, but his eyes drift to Hannah, who
rai ses the teacup to her |ips--

But there's a SPI DER ON HER TEACUP

ARKI N ( CONT' D)
Hey!

Arkin's hand darts out, startling Hannah, but knocking the
spi der off the teacup

M CHAEL (O S.)
Everything alright in here?

Arkin turns, seeing M chael standing in the doorway.

ARKI N
Oh, she uh. ..

Arkin | ooks for the spider, but it skitters away.
ARKI N ( CONT' D)
She just invited ne to her tea party.
Sorry...pardon ne.
Arkin rises to his feet, still flustered.

M CHAEL
| see.
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ARKI N
| have one about the sane age... a
daught er
(after a beat)
Her nane's G ndy.

M chael softens a bit.

M CHAEL
Ch.  Ckay, well...

ARKI N
| got the door working.

M CHAEL
Good- -

HANNAH (O S.)
Thank you for comng, M. Arkin.

Arkin turns to Hannah, offering a quick wave and smrk.

ARKI N
And t hank you, Hannah. It was |ovely.

M chael smrks, follow ng Arkin out.

| NT. COUNTRY HOVE - KITCHEN - MOMENTS LATER 26

Arkin exits the BACK KI TCHEN DOOR. The LONE KEY LOCK on the
door is seen. Also, there's an ALARM SYSTEM on t he wal |
with LIGHTS and an LCD SCREEN t hat reads, "NOI' ARVED. "

EXT. COUNTRY HOME - MOMENTS LATER 27

Arkin noves to several DECORATI VE | RON BARS st acked agai nst
a SMALL SHED. He kneels, taking out a Cl GARETTE and |ighting
it. Inhale.

Arkin's eyes stay on the house. Then, a WASP | ands on ARKIN S
ARM  Arkin freezes.

The wasp noves up his arm Arkin raises a hand to push it
away when-- ANOTHER WASP | ands on hi s HAND

Arkin's eyes drift to the shed. It's SWVARM NG wth a WASP
NEST.

Arkin doesn't dare make a quick nove. He slowly backs away
when- -

ANOTHER WASP | ands on ARKIN S NECK. Arkin's eyes w den, but
he doesn't flinch.

Arkin holds. The wasp noves ACROSS H S NECK
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Arkin brings the Cl GARETTE to his lips. Takes a DEEP DRAG
BLOAS THE SMOKE ON THE WASPS.

The wasps SHUDDER. And one by one, the WASPS FLY AWAY.

Arkin backs away, grabbing one of the decorative iron bars
and novi ng.

M CHAEL (V.OQ)

Let's just |leave a key with him and
the work will be done when we get
back.

VICTORIA (V.O)
We hardly even know this guy, M chael.

| NT. COUNTRY HOVE - LIVING ROOM - LATER

M chael noves through the living roomwth Victoria in tow

M CHAEL
| know him-

VI CTORI A
For a few weeks. That's not trust.
That's courtship. No. Not w thout

us here.

M CHAEL
Vi cky- -

VI CTORI A
No.

EXT. COUNTRY HOMVE - CONTI NUQUS

Arkin's on a | adder nounti ng DECORATI VE | RON BARS out si de
the cracked wi ndow. He can hear everything.

A grey-black CAT sits on the w ndowsill watching Arkin.

Arkin holds the TWO BOLTS for the bottom of the decorative
iron bars, trying not to be noticed.

M CHAEL (O S.)
Look, we have half the town out there
breaking their backs. |'mjust trying
to get this place finished--

Arkin accidentally DROPS one of the BOLTS--PING It hits
the METAL LADDER. The conversati on ABRUPTLY STOPS.

After a beat, Arkin |ooks up, seeing Mchael staring at him

M chael sighs and noves away.
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BANG The CITY UTILITY MAN nounts a | adder on the side of
t he house, cli nbing.

Arkin turns, seeing the Cable Man running a cable |Iine al ong
t he base of the house. He steps over the Exterm nator, who
al so SPRAYS for bugs al ong the base of the house.

ARKI N
(to Exterm nator)
Hey, there's a wasp nest over there.

The Cable Man taps the Exterm nator on the shoul der, getting
his attention for Arkin. The Exterm nator stops, staring
directly at Arkin for a beat w thout acknow edgenent.

Then, he pulls the EARPHONES fromhis ears. FAINT MJSICis
heard fromthe earphones.

ARKI N ( CONT' D)

(poi nti ng)
Wasp nest. Over there.

The Exterm nator |ooks and gives a THUMBS UP. He then nods,
putting the earphones back in and returns to spraying.

| NT. COUNTRY HOVE - BASEMENT - LATER

Arkin carries the remaining iron bars into the basenent. He
passes a cache of GARDEN TOOLS, PONAER EQUI PMENT, and ot her
SUPPLI ES bei ng used for the house nmi ntenance.

| NT. TRUCK - LATER

Arkin falls into the seat, pulling Cl GARETTES and MATCHES.

He lights a cigarette and takes a deep drag, eyeing the hone.

FEMALE VO CE (Q S.)
Hey, | emre bum a drag.

Arkin turns, seeing the eldest daughter, JILL (18, barely
there shorts, bikini top, a tad too much nmake up).

ARKI N
Sorry, I'mnot adding to your
del i nquency.

JILL

You a narc? G me a drag.

Arkin relents, letting her take his cigarette. She takes a
deep drag, |ooking himup and down with a curious gaze.

JILL (CONT' D)
Arkin, right?
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Ar ki n nods.

JILL (CONT' D)
What kind of nanme is Arkin anyway?

ARKI N
It's a first nane. What kind of
nane is Jill?

JILL
It was ny grandnother's nane. She
was the first female Attorney General
in the state.

ARKI N
Well, you have a lot to live up to.
They share a snmart-al ecky | ook as Jill takes a step towards
Arkin. A bit too close.
JILL
"' m ei ghteen, you know.
ARKI N
VWll, then you can buy your own

cigarettes, but |'m guessing your
parents woul dn't approve of that.

JILL

My parents don't have a clue about
what | do.

Jill takes a deep drag. Blows a RI NG

JILL (CONT' D)
You' re about to hear a fight.

ARKI N
That so?

JILL
Yeah, but don't freak. It's just a
show.

ARKI N

(motions for cig)
You better give ne that then. |
don't wanna ruin your performance.

Jill puts the cigarette back into Arkin's nouth.

JILL
Later, Arkin.

18.
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Jill turns, noving swftly towards the house. She cones to
a TREE, expertly clinmbing it to the PORCH ROCF

Jill noves across the porch roof to a PARTI ALLY OPEN W NDOW
Her room She gives a wave and slides in.

Arkin's eyes shift to the Gty Utility Man. The gruff, large
man | oads his truck. He's been watching Arkin and Jill, and
his eyes drift back up to Jill's room

Arkin tosses down his butt, getting back to work.

EXT. COUNTRY HOVE - LATER

The sun's dropping. Arkin hauls a TREE STUWP across the
yard to the FLOAER GARDEN on the side of the hone.

He sets down the tree stunp in mddle of the flower garden.
Arkin wi pes the sweat fromhis brow, his eyes drifting to
t he DRI VEWAY. The WORK MEN are | oading their trucks and
headi ng out.

M chael LOADS SUI TCASES into the Range Rover.

JILL (O S.)
Mom | told you, | don't want to go!

Arkin's eyes rise to Jill's partially cracked window. Jill's
I

I 1
once cocky denmeanor has shrunk into that of shrieking child.
JILL (O S.) (CONT' D)
Al ny friends are staying! | can't
go! You can't do this to ne!

Pure acti ng.

VICTORIA (O S.)
It's not an option, you're going!
This is the | ast summer we have as a--

JILL (0. S.)
Mom ! !

Arkin noves back into the garden, noving the stunp over a
bit, right on top of a DEAD SPOT OF FLONERS

M CHAEL (O S.)
Not a bad i dea.

Arkin | ooks to M chael, who approaches.
ARKI N

Yeah, figured you could paint
sonmething on it or...
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M CHAEL
Li ke "Vicky's Enchanted Garden"?

Ar ki n nods.

M CHAEL ( CONT' D)
It's to cover the dead spots, huh?

Arkin shrugs, and they share a smle.

M CHAEL ( CONT' D)
Yeah, she never was nuch of a
gar dener.

Mchael's eyes rise to the Jill's wi ndow, the ARGUMENT stil
ragi ng.

M CHAEL ( CONT' D)
Li kes the way it | ooks, though.
(hol ds out an envel ope)
Anyhow, this is for the week.

ARKI N
Oh, thank you.
M CHAEL
Sone extra in there.
ARKI N
No, | can't take extra--
M CHAEL
Come on. It's for the little one.

| know how tough it is.
Arkin nods, begrudgingly accepting the extra noney.

ARKI N
Thank you. Thanks a |ot.

M chael turns, making his way back to the house.

M CHAEL
You earned it. Spend as nuch tinme
as you can with themwhen they're
young. Somet hi ng happens around the

age of thirteen. 1t gets rough for
a while, but | hear they conme back
ar ound.

Arkin smrks.

M CHAEL ( CONT' D)
See you in a few weeks.
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21.
ARKI' N

Have a safe trip.

Arkin quickly
much. FOUR H

| NT. TRUCK -

flips through the envelope. I1t's MONEY. Not
UNDREDS and a FI FTY.

LATER

The sun has set. Arkin slides into his truck. He w pes his
brow again, filthy froma hard day of work.

CLOSE ON: The

dashboard cl ock reads 5:01 PM

Arkin's eyes shift to the beautiful honme. The Range Rover
sits in the driveway, packed and READY TO GO

EXT. COUNTRY HOME - MOMENTS LATER

Arkin's truck
br akes when a

pulls out, but it is forced to slamon its
PCLI CE CRUI SER stops in front of it.

| NT. TRUCK - CONTI NUOUS

ON W NDSHI ELD: A DEPUTY SHERI FF gl ares from behind tinted
sungl asses. He notions for Arkin to roll down his w ndow.

EXT. COUNTRY HOMVE - CONTI NUQUS

The police cruiser noves up aside the truck.

| NT. TRUCK - CONTI NUOUS

Arkin tenses up, struggling a bit to roll down his w ndow.

DEPUTY SHERI FF

Headi n' sonmewhere, son?

ARKI' N

Just home for the evenin', officer.

You

DEPUTY SHERI FF
wor k here for the Chase's?

ARKI' N

Sure do.

The Deputy Sheriff | ooks himup and down.

DEPUTY SHERI FF

Haven't seen you 'round before.

ARKI' N

Moved into town 'bout two nont hs

ago,

live over on Stacy Lane.
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DEPUTY SHERI FF
Moved. .. or was rel eased?

Arkin's friendly grin drops ever so slightly.

ARKI N
If there's nothing else, officer..

The Deputy Sheriff breaks out a SM RK

DEPUTY SHERI FF
" mjust yankin' yer chain.

The Deputy Sheriff has a short |augh.

DEPUTY SHERI FF ( CONT' D)
M ke's been singin' your praises. |
tell you, if you have sone free tine
while they're gone, | have this
sl opi ng porch issue begging for your
skills. Beers and burgers on the
house.

ARKI N
Sounds good, officer.

DEPUTY SHERI FF
It's, Rob. Thanks. We'Ill hatch a
pl an | ater on, eh?

ARKI N
Sur e t hing.

DEPUTY SHERI FF
Adi os.

The Deputy Sheriff nods, noving his cruiser forward, pulling
into the Chase's driveway.

Arkin drives off. H's eyes rise to his rear view mrror
ON REARVI EW M RROR: The Deputy Sheriff gets out of his cruiser

and makes his way to the Chase's honme. M chael greets him
wi th a handshake.

EXT. DINER - N GHT 38

The rusted out Dodge Ramtruck sits out front a twenty-four
hour diner with a glowi ng red neon sign.

| NT. TRUCK - CONTI NUOUS 39

Arkin sits in the cab witing sonmething in a NOTEBOOK
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CLOSE ON: It's of the interior of the Chase's hone. Arkin

draws an X in the MASTER BEDROOM CLOSET. Right where Victoria

was standing. Arkin wasn't spying on her, he was LOOKI NG
FOR SOMETHING Arkin's eyes rise to the diner.

FROM ARKIN S P.O V.: An attractive waitress with grease-
stained apron and stringy hair. She was probably gorgeous a
few years ago, but now she's just tired.

Arkin closes up the notebook and tosses it on the floor next
to the TWO BOLTS fromthe Chase's decorative iron bars.

Arkin's eyes shift to the far window where a little girl
sitting in a wndow booth draws with crayons.

Arkin grabs a bag fromthe passenger seat and exits the cab.

| NT. DI NER - MOMVENTS LATER

Arkin slides into the booth with the little girl. This is
hi s daughter, CI NDY (6).
ARKI N
What 'cha drawing there, little girl?

C ndy | ooks up, her eyes w dening.

Cl NDY
Daddy!

ARKI N
Shh, keep qui et just one second.

Arkin | ooks over his shoul der, keeping his voice down.

ARKI N ( CONT' D)
| got someone who wants to neet you

Cl NDY
Who?

ARKI N
You have to cl ose your eyes.

Cindy smles a glowing smle and does as she's told. Arkin
sets the Puffkin Bear on the table.

ARKI N ( CONT' D)
Open, baby-girl.

Ci ndy sees the bear and a huge smle cones to her face. She
| ooks between the bear and her father.

Cl NDY
VWhat's his nane?

40
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ARKI N
| think he told me his name was
George, but | could be wong.

Cl NDY
He's for nme?

Arkin nods, and Cndy slowy reaches forward, taking the
Puffkin Bear like it's precious gold.

A gentle smle begins to cross Arkin's face when--

FEMALE VO CE (Q S.)
Do you have it?

Arkin | ooks over to see the waitress hovering over his
shoulder. This is his ex-wife, LISA (20s).

ARKI N
Ch, hey--

LI SA
(re: Puffkin Bear)
VWhat is that?

Cl NDY
It's George. Daddy got himfor ne.

LI SA
(to Arkin)
How much did that cost?

ARKI N
Hon- -

LI SA
Do you have it or not?

ARKI N
Now hol d on- -

LI SA
Goddam it, Arkin.

Lisa turns and notions for Arkin to follow her. Arkin | ooks
to G ndy, but he knows that he has to foll ow.

Cl NDY
Thank you, daddy.

ARKI N
You' re wel cone, baby-girl.

Arkin follows his ex-wi fe.
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41 EXT. DI NER - MOMENTS LATER 41

Li sa barges out the backdoor to the alley behind the diner.

LI SA
You were supposed to cone by three
hours ago.

ARKI N

Yeah, got a bit tied up at work--

LI SA
Do you or don't you have the noney?

ARKI N
Yeah, got it right here.

Arkin hands over the envel ope of noney.

ARKI N ( CONT' D)
It's not as nuch as | said, but--

LI SA
What is this?!' | need twenty grand,
Ar ki n!
Li sa's voice cracks, but she catches herself.

LI SA (CONT' D)
You prom sed you'd get it by tonight--

ARKI N
| am But these jobs don't happen
over ni ght - -
LI SA
You' ve been saying that for the past
si x weeks.
ARKI N
l"mgoing to get it--
LI SA
| have to have it today!
ARKI N
Wy today?
LI SA

Because the people | owe want it!!!

Arkin's stunned. Lisa shakes her head, controlling her
enot i ons.



ARKI N
|"mdoing this for you--
LI SA
| have to | eave.
ARKI N
| can't |eave the state, you know
that. It violates ny probation--
LI SA

" m | eaving tonight.

ARKI N
Rel ax, alright--

LI SA
Look at nme! Look at ny hands!

Li sa exposes her dried out and reddened hands.

LI SA (CONT' D)
|"ve been doing this by nyself since
the day you went to prison. Three
j obs. Everyday. But at the end of
each nonth, |'m behi nd.

Arkin tries to gently take hold of Lisa's hands.

ARKI N
Baby, I'mtrying..
LI SA
It's not enough! | borrowed to get

by, Arkin A lot of noney. You say
you're trying, but it's not enough.

Li sa pull s away.

LI SA (CONT' D)
|'"ve been in this shit town for three
years taking G ndy to see you every
weekend. You're out now, you're
trying, but it's the sane, Arkin.
You're a crim nal

ARKI N
Come on, baby...
LI SA
No. | took the loans. They're ny

cross to bear and | shouldn't expect
you to pay 'em off
( MORE)

26.
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LI SA ( CONT' D)

(beat)
But | have to think about our little
girl.
ARKI N
| can talk to the people you owe--
LI SA
They're | oan sharks, Arkin. It's

due. That's all there is to it.
Arkin pauses a nonent.

ARKI N
Where are you gonna go? Your nomi s?
Your sister's?

Li sa doesn't react.

ARKI N ( CONT' D)
What are you gonna do? Di sappear?
They' || chase you, baby--

LI SA
You' re an asshol e, you know that.

Li sa snatches the envel ope from Arkin's hand and noves back
to the diner.

ARKI N
"1l get the noney, alright? Tonight--

LI SA
It's too | ate.

ARKI N
Baby- -

Arkin grabs Lisa's arm but she shakes him off.

LI SA
Don't touch ne!
ARKI N
Just give ne until m dnight, okay?
Li sa debates it in her brain, |like she has a mllion times
before and it's killing her.

ARKI N ( CONT' D)
|"11 get the noney.

After a beat, Lisa |ooks up. Her eyes neet with Arkin's.
And after a beat--
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LI SA
M dni ght .

Lisa turns and reenters the diner, closing the door.

| NT. TRUCK - MOVENTS LATER

Arkin slides into his cab, firing up the engine. H s eyes
drift out the front windshield to the diner.

FROM ARKIN S P.OV.: Cndy sits in the booth hol ding her new
bear.

Arkin's eyes strain as--

CUT TO
EXT. STREET - NI GHT
Arkin on a pay phone, already talking.
ARKI N
(i nto phone)
We need to neet up.
CUT BACK TOt

| NT. TRUCK - NI GHT

C ndy staring back at Arkin. She smles, holding up her
bear. She loves it.

CUT TO
| NT. STREET - N GHT

Arkin nervously turns, making sure no one is |istening.
ARKI N
(i nto phone)
Now. | gotta neet now.
CUT BACK TOt

| NT. TRUCK - NI GHT

Arkin's view of Cindy is interrupted when Lisa slides into
the booth, gaining Cndy' s attention.

Lisa's eyes shoot to Arkin. He drops his head, slanm ng the
truck into reverse.
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29.
EXT. BAR - LATER a7

Neon |lights advertise the cheap drinks and | ap dance speci al s.
LONELY MEN filter past the HULK OF A MAN wor ki ng the doors.

A MALE VO CE creeps in. This is ROY (50s). Even wthout
seeing him his gruff, laid back voice is one that instantly
commands attention and respect.

ROY (V.Q)
Clouds are rollin'" in. Gonna get
pretty wet out there.
Arkin is waved through the doorway with a nod of the head.

| NT. BAR - MOVENT LATER 48

A | ayer of snoke hovers just below the ceiling in the nearly
pitch dark titty bar. A STRI PPER gyrates on the stage, taking
the eyes of the horny, desperate nen.

ARKIN (V. Q)
| "' m not planning on being outside
| ong.
| NT. BAR - HALLWAY - MOMENTS LATER 49

Arkin passes SEVERAL LARGE MEN, noving into a back hallway.
STRIPPERS m || about, leading their nen for four m nutes of
pai d paradi se.

ROY (V.Q)
Feet still gonna tough the ground.
That is 'less you can fly?

Arkin noves to the back door. One of the |arge nen pushes
open the back door, nmotioning to a waiting Lincoln Town Car
wi th black paint job and bl acked out w ndows.

ROY (V. Q. ) (CONT' D)
Can you fly, Arkin?

| NT. LINCOLN TOMN CAR - MOMVENTS LATER 50

Arkin sits in the back of the noving car. A SKINNY MAN
drives. A bear of a man sits sideways in the passenger seat,
able to strike out at Arkin at any nonent. This is JESSUP
(30s).

An arnrest separates Arkin from Roy. The older, rough-Iooking
man dips his hand into a tray of peanuts. He discards of
the shells out the slightly rolled down w ndow.

ARKI N
No, | can't fly.



Roy sni ckers, popping a peanut into his nouth.

ROY

He's noving that rock soon, you know.
ARKI N

Yeah, | got the place inside and

out .
ROY

Found t he safe?

ARKI N
Mast er bedroom floor of the cl oset.

ROY
(with a chuckl e)
Jewel brokers are all the sanme; rather
keep their goods close by than in
any bank vault.

ARKI N

You sure the stone's in there?
ROY

My sources ain't been wong yet.
ARKI N

A buyer's lined up, right?
ROY

' Cour se.
ARKI N

How nmuch?

Roy' s eyes narrow, taking a long | ook at Arkin.

ROY
VWat's with all the questions, son?

ARKI N
| need to settle with you tonight.

Roy' s eyes connect with Jessup's.

ROY
We got a routine here.
(beat)
You can't just change a routine.

ARKI N
Toni ght. M dni ght.

30.
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ROY
No can do.

ARKI N
Then I'll take it to sonmeone who
will.

Arkin's sharp tone takes Roy aback. There's a beat as the
two nen stare, neither lowering their gaze. Jessup's waiting
for a nod to strike. But Roy eases into a smle.

ROY

You' ve grown into your skin, kiddo.
I f you had half of this noxie when
you were doing your stretch | wouldn't
have had to peel that M ssissippi-
faggot off your back in the yard.

(beat, chuckl es)
Fucker didn't even poke a pillow
after that intervention, eh?

(beat)
| run a snooth machi ne out here.
Al ny worker bees are in the bl ack.
They understand that | find the jobs,
and they work them

(beat, inches forward)
That's how this deal works. But you
wanna try and fuck with ne your very
first job on the outside--

ARKI N
You hel ped ne in there, but | never
agreed to your terns--

VWHAM  Roy SLAPS the arnrest, knocking the peanuts everywhere.

ROY
Taking ny hel p neans you did!

Arkin flinches, staring into Roy's burning eyes.

ROY ( CONT' D)

You're a free man now and you cone
in here all hopped up on nacho
bul I shit, yet your request, and it
is a request, requires ny synpathy.
You need nme to think about that woman
of yours. You need nme to think about
that pretty little girl of yours.

(beat)
You're just full of so nmuch bull -
pi Ss need.
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ARKI N
Roy, this is ny one and only tine
with you so | can get straight--

ROY
Shhhhhhhh. .
(beat)
This is the part where you |isten,
son. Don't fuck that up

Arkin swal |l ows.

ROY ( CONT' D)

You and | are born of bad stock. W
don't get breaks. The systemain't
set up for us. W're roaches. And
no straight thinker ever felt pity
for no roach. Snear 'em Stonp
‘em (Gas 'em But never pity.

(beat)
That's the way it is.

There's a beat as Roy | eans back and pops a few random peanuts
into his nouth.

ROY ( CONT' D)
Ampul ex Conpressa. You know what
that is?

ARKI N
No.

ROY

A wasp. But not |ike any other wasp,
m nd you. This wasp has a particul ar
way of birthing its young. You see,
it pounces on a cockroach and drives
its stinger into the roach's brain
until the roach is paralyzed.

Arkin's eyes shoot to his peripheral, Jessup's gaze burning
into him

ROY ( CONT' D)
Then, and this is where it gets nasty,
the wasp guides the still |iving

roach like a little doggie back to
the wasp's nest. The wasp then | ays
its egg under the soft belly of the
roach. And for the next eight
days. ..eight days...the youngling
burrows in and eats the insides of
t he cockroach, eventually birthing
by punching its way out of the

( MORE)
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ROY ( CONT' D)
bastard's head and putting the roach
down for good.

Roy | aughs a snort.
ROY ( CONT' D)
It took that kind of norbid shit to

get nme to find the slightest bit of
pity for a cockroach

Roy takes a beat.

ROY ( CONT' D)

Now, what was that request of yours?
ARKI N

W settle tonight. Fifty percent

t ake.

Roy sighs a bit. Arkin doesn't budge. He neans busi ness.
Roy hardens again, |eaning forward.

ROY
You're talking like a nman who doesn't
want his fingers.

ARKI N
|"mthe only one you know who can
get into that safe, so if you got a
better option than ne, roll it out.

Roy | ooks to Jessup. Jessup leans toward Arkin. But--

ARKI N ( CONT' D)
(to Jessup)
You fuckin' breathe on ne, |I'mtaking
your eyeballs home in ny pocket.

Jessup | ooks back to Roy. Roy nods a bit. Jessup eases
back. Roy's eyes glisten. Threatening. But Arkin doesn't
sway. His face is granite.

Then, Roy smrks, letting out a sigh.

ROY
Thirty percent.

ARKI N
Fifty.

ROY

Thirty-five.
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ARKI N
Fifty.

ROY
Forty, take it or leave it.

Arkin holds a second and then nods. The car eases to a stop.

Qutside, the lights of the strip club pul sate.
Arkin opens the door to get out.

ARKI N
"1l see you later tonight.

ROY
Bewar e the wasps, Arkin.

Roy's eyes burn into Arkin as the young nen steps out of the
car, noving to his truck. Roy's eyes drift over to Jessup

ROY ( CONT' D)
Stay close to his wonman.

Roy pops a peanut into his nouth.

EXT. WOODS - LATER

Arkin's truck, with lights out, creeps down a dirt road in
t he woods outside the country hone.

It cones to a stop and the engine cuts out.

| NT. TRUCK - CONTI NUOUS

A SLIGHT M ST falls, dotting the windshield. Arkin |Iooks to
hi s WATCH

CLOSE ON: Arkin's D G TAL WATCH. It reads 10:47 PM He set
it for 11:30 PM The ALARM turned on

Arkin's eyes rise, looking out this front w ndow.

ARKI N
M dni ght .

ON W NDSHI ELD: Through the dense trees, HEADLI GHTS are seen
They approach and pass, revealing the car as the POLICE
CRUI SER

Arkin waits a second and then grabs a MEDI UM SI ZED BLACK
BAG
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35.
EXT. TRUCK - MOMENTS LATER 53

Arkin exits, tossing the bag over his shoul der and noving
t hrough the woods. He wears BLACK CARGO JEANS wi t h MANY
POCKETS.

EXT. WOODS - MOMENTS LATER 54

Arkin squats. He pulls BINOCULARS from his bag.
THROUGH BI NOCULARS: The country home. Pitch dark.

Arkin | owers the binoculars, puts them back in the bag. He
noves fromthe cover of the woods.

EXT. COUNTRY HOME - MOMENTS LATER 55

Arkin noves through the WET GRASS. Sonet hing catches his
eye. There's a STAKE in the grass. He freezes. Never seeing
it before.

Then, a CHAIN JING.ES. And as he turns, a RABI D DOG RUNS
STRAIGHT FOR HHM  The dog | eaps and STRI KES- -

CHOWP! Its teeth CLAMP DOMWN, inches from Arkin's nose.
It's yanked back by the tight chain. 1t FURI OUSLY SNAPS at
Ar ki n.

But it makes NO NO SE. It has NO VO CE BOX. Strange. Arkin
| ooks between the house and the dog.

EXT. COUNTRY HOME - MOMENTS LATER 56

Arkin moves around the house. Arkin comes to the LIVING
ROOM W NDOW dr oppi ng hi s bag.

Standi ng on the TREE STUWP he pl aced under the wi ndow, Arkin
pul | s at the DECORATI VE | RON BARS. But they won't budge.

Usi ng a FLASHLI GHT with TI GAT BEAM Arkin | ooks at the bars,
seeing TWO BOTTOM BOLTS in place. Just like the two he took.

ARKI N
Goddann it.

Arkin tries to | ook through the w ndow, but the drapes are
all pulled.

EXT. COUNTRY HOMVE - REAR DOOR - MOMENTS LATER 57

Arkin noves to the rear door. He's able to see through the
SMALL GLASS W NDOW on t he door.

Arkin shines his flashlight in. Nothing inside is out of
the ordinary. Then, sonething catches his eye.
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It's the ALARM SYSTEM The LCD screen is BLANK. All the
lights are off. It has NO PONER

Arkin smrks to hinself and drops to his knees, opening his
bag and pulling out the LOCK PICK KIT.

Arkin inspects the lock. He takes a pair of NEEDLE- NOSE
PLIERS fromhis bag. Slightly tweaks the | ock pick.

Stuffs the needl e-nose pliers into his PANT POCKET and gets
to work on the | ock.

| NT. COUNTRY HOVE - KITCHEN - MOMENTS LATER 58

The rear door opens into the kitchen. Arkin stows his |ock
pick kit. He pulls a TOANEL, wi ping off the soles of his
tenni s shoes.

Arkin takes a few steps, entering the kitchen. He closes
the door. The FLASHLI GHT shoots through the kitchen. Al
nor mal

Arkin stows the flashlight and slides it into his POCKET.
He turns to the alarmsystem jiggling the power swtch.
But not hing happens. |It's DEAD. Arkin noves through the
kitchen to the--

| NT. COUNTRY HOVE - DI NI NG ROOM - CONTI NUQUS 59

It's a stately roomw th grand wood di ning roomtable and
chairs. He noves through the roomto the--

| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS 60

A |l arge CHANDELIER reflects the little light there is.
LI GATNI NG FLASHES, partially lighting up the foyer, exposing--

A PERSON!

Arkin lurches back, and so does the person. But as Arkin
focuses, he sees that it's his REFLECTION. The | ong HALLWAY
M RROR has been pushed out.

Arkin sighs, breathing easy. He noves up the stairs stopping
on the first step-- CREEEEAK!!! The old wood tells it all.

Arkin clinbs the stairs to the--

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - MOMENTS LATER 61

Arkin steps down the hallway. One door is AJAR It's
Hannah's room
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He noves to the door, easing it open. It CREAKS froma rusty
joint, revealing--

| NT. COUNTRY HOVE - HANNAH S BEDROOM - CONTI NUQUS 62

Hannah's room Just |like before. Arkin leans into the room
pul ling his FLASHLI GHT. He scans the room and sees the bed..
WTH A LUMP. | s soneone there?

Arkin inches forward when-- LAUGHTER BELLOWS!
Arkin lurches back, turning the Iight on a HUVAN- SI ZED DOLL

It's a LITTLE GRL with curly blond hair and | arge eyes.
Staring right at him | aughing.

Arkin steps back and the laughing STOPS. It's a MOTI ON
DETECTOR. Arkin noves to the bed and pulls back the sheet
revealing a PUFFKIN BEAR. Just |like the one he got G ndy.

ARKI N
Cut e.

Arkin recovers the stuffed aninal and eases out of the room
cl osing the door.

| NT. COUNTRY HOVE - MASTER BEDROOM - MOMENTS LATER 63

Arkin creeps into the master bedroom Looks like it's in
perfect shape. Arkin noves to the CLOCSET.

N CLOSET: Arkin pushes aside sonme shoe boxes and pulls back
t he carpet, revealing-- THE SAFE

It's built into the floor. SPIN WHEEL DI AL.

Arkin reaches into his bag and pulls out a STETHOSCOPE. He
goes to work. Spins the conbination wheel. Listening for
the CLICK He gets NUMBER ONE

Starts turning it in the opposite direction. Then, out of
the corner of his eye-- SOVETH NG MOVES!

Arkin's head SPINS. Looks around the room
s there sonething? O is it just his mnd playing tricks?

Li ght ni ng PULSATES, the flash com ng through the SKYLI GHT,
casting SHADOAS across the room Nothing there.

Arkin turns to get back to business when-- CLICK
EXT. COUNTRY HOME - REAR DOOR - CONTI NUOUS 64

CLOSE ON: A KEY sinks into the LOCK and TURNS.
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| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS

Arkin's eyes BULCE... SOVEONE | S HOVE!

| NT. COUNTRY HOVE - KI TCHEN -

CONTI NUOUS

The | ock gives and the rear door sw ngs open. The SHADOW OF
A TALL, LITHE MAN wearing BLACK BOOTS crosses the threshol d.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS

Arkin's eyes shift as he listens for footsteps.

| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS

The BLACK BOOTS nove through the dining roomto the front

foyer. They turn and start CLIMBING THE STAIRS to the second

fl oor.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS

Arkin rises, he has to nove.
maki ng t oo much noi se.

Seei ng through the door, Arkin sees the FIGURE COM NG UP THE

He hoists up his tools wthout

STAI RS! He dashes into the MASTER BATHROOM

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS

The Bl ack Boots conme to the top of the stairs and turn,

st oppi ng on a dine.

The naster bedroom door i s CRACKED. Not like it was before.
The Bl ack Boots nove to the door.

A KEY CHAIN w th dozens of keys hangs on his BELT BUCKLE

JINGLING with every step.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS

The door opens, CREAKING ever so slightly. The roomis
normal . Not hi ng out of place.

But the Bl ack Boots step in.

They nove to--

| NT. COUNTRY HOVE - MASTER BATHROOM - CONTI NUOUS

The master bathroom door is pushed open. It's enpty. But
as we notice, there's a DOOR OPPCSI TE | eadi ng to ANOTHER

ROOM

| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS

Arkin creeps down the stairs,
t hat creaked on the way up.

stepping OVER the bottom stair
He turns entering the--
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| NT. COUNTRY HOVE - DI NI NG ROOM - CONTI NUOUS 74

Arkin noves quickly, keeping an ear out for the person
upstairs. He crosses into the--

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 75

Arkin slides his bag over his shoul der and reaches for the
lock. Turns it and PULLS the knob, but-- NOTH NG HAPPENS.

There's a SOUND from above. Arkin's eyes rise. Then, he
| eans down, LOOKI NG to the door

CLOSE ON: FOUR DOCR LOCKS. Installed that day. Only
accessi bl e by KEY.

Arkin's brow furrows. That's new. And strange. Arkin turns,
maki ng his way to the--

| NT. COUNTRY HOVE - FRONT FOYER - MOMENTS LATER 76

Arkin steps for the front door, but he NUDGES A TABLE. A
LAMP wobbl es and FALLS- -

But Arkin GRABS IT...GASPI NG ever so slightly. His eyes
RISE. The boots MOVE. He replaces the |anp and TURNS- -

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - MOMENTS LATER 77

The Bl ack Boots conme down the stairs, stopping in the front
foyer. A step is taken into the--

| NT. COUNTRY HOVE - LI VI NG ROOM - CONTI NUOUS 78

Living room |In a dark shadow, behind a GRAND VASE, Arkin
crouches. He doesn't even breathe. He can't hel p but | ook.

LI GATNI NG stri kes, enabling Arkin to get a G.I MPSE.

It's a TALL MAN. VERY TALL. He's thin, but nuch | arger
than Arkin. The Man's face is | MPOSSI BLE TO SEE in the dark

Suddenly, The Man turns, noving back to the KITCHEN and then
DOMWN THE STAIRS into the BASEMENT.

| NT. COUNTRY HOVE - FRONT FOYER - MOMENTS LATER 79

Arkin reaches for the front door handl e, but FREEZES. H s
eyes drift to the hallway. He holds.

Arkin should | eave. He knows that. But he's there. The
person coul d be anyone. Caretaker. Relative. Anyone.

The safe is close to being open. And Arkin HAS TO GET THAT
JEVEL. He may not get this type of chance again.
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40.
Arkin's eyes drop to his watch

He makes hi s decision and MOVES TO THE STAI RS, stepping over
t he creaky one.

| NT. COUNTRY HOVE - MASTER BEDROOM

Arkin noves in, wsely renenbering to close the door this
time. He points to the WNDOW referencing JILL'S W NDOW
ENTRANCE

ARKI N
Thank you, Jill.

Arkin opens the CLOSET DOOR and kneel s again, putting down
his bag of tools. He pulls out the STETHOSCOPE and gets
back to work.

| NT. COUNTRY HOVE - MASTER BEDROOM - MOVENTS LATER

CLOSE ON: The air vent. FAI NT WHI MPERI NG i s heard. Li ke
soneone CRYI NG PLEADI NG A MAN.

Arkin's stopped. STARING at the vent. His eyes are WDE
Not a muscle in his body noves. He just stares at the vent.

The WH MPERING i s faint. But it's distinct. SOVEONE is in
pain. And they're PLEAD NG

Arkin's eyes strain.

Then, there's an INTENSE HI SSI NG SOUND. Like air rapidly
seeping froma tire.

SI NI STER MJUSIC BEG@ NS TO PLAY. LOUDLY.
SCREAM NG f ol | ows.
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QU CK CLIP OF: Wist and ankle cuffs pop OPEN. A bound PERSON

rises froma chair. A canister spews a MLKY FOGinto the
basenent room The person gags, bolting for the stairs up--

Arkin noves to hide. He |ooks to the wi ndow, not enough
tinme.

QU CK CLIP OF: The person barges through the basenent door
to the kitchen, falling instantly with a THUD. He COUGHS
terribly. The mlky fog drifts out fromthe basenent door--

Arkin gathers his stuff, pushing it all into the closet.

QU CK CLIP OF: The person SCREAMS, pulling hinself fromthe
floor. The fog fills the kitchen. The person scranbl es
towards the first floor hallway when he runs into sonething
and SCREANMS- -




41.

Arkin pushes all his stuff into the closet and cl oses the
door .

QU CK CLIP OF: The person's hands and face are now covered
wth BLOOD. The person backs into the kitchen. The m | ky
fog envel opes him He dashes back through the dining room
and towards the first floor stairs--

Arkin holds, |istening.

BAM The master bedroom door flies open and a person crashes
to the floor as the thick fog rolls into the room

Through the CRACKS in the closet door, Arkin is able to see
t he person.

It's MCHAEL. He's covered in BLOOD. CUTS across his FACE
and BODY. H's clothes SHREDDED. He gags for air, CRAWI NG
al ong the floor and PLEADI NG -
M CHAEL
No. .. no...no...

Arkin's eyes widen. M chael COLLAPSES onto his face, his
eyes turning directly towards Arkin.

Arkin freezes. Does he see hinf

Then, M chael's head ri ses. HE SEES ARKI N. H s brow
tightens. Eyes noist.

M CHAEL ( CONT' D)
You. . .you. ..

Arkin's eyes shift to the doorway. The M LKY FOG conti nues
toroll into the room

M CHAEL ( CONT' D)
Wy are you doing this? Wy are you
doing this!?

M chael clinbs to his feet, noving towards the cl oset door.

M CHAEL ( CONT' D)
Wy are you doing this!?

M chael's going to open the door. He's going to expose Arkin.
Arkin has to do sonething. He reaches down, grabbing a
SCREVDRI VER.

M CHAEL ( CONT' D)
You sonuvabi tch! You sonuvabit ch!

M chael's eyes shift, seeing sonething on top of the TV.
It's a KNI FE-LI KE LETTER OPENER.  Arkin sees it, too.
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He has to react--

M CHAEL ( CONT' D)
How dare you- -

M chael grabs the letter opener. But it's attached to a
THIN STEEL WRE. And a SNARE TRAP on the floor is instantly
sSprung.

A loop of steel wre, hidden along the baseboards, TI GHTENS
and a COUNTER WEI GHT drops fromthe ceiling above the first
fl oor staircase.

M chael 's | egs are SNARED and he's YANKED from the naster
bedroomin an instant--

M CHAEL ( CONT' D)
Aahhhhh. . .

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - CONTI NUOUS 82

M chael conmes to a stop above the first floor staircase. He
dangles fromhis feet.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 83

Arkin's eyes are wde. Wat the fuck was that?

FROM ARKIN' S P.O. V.: Arkin sees the REFLECTION into the
hal | way off VICTORIA'S M RROR

O her than M chael yelling, it's quiet. The hissing sound
fromthe basenent is gone. The mlKky fog begins to dissipate.

And then-- THE MAN slowy steps out fromthe shadows. He
i nspects the dangling, scream ng M chael.

Arkin gets a decent | ook at The Man.

In all black and wearing a mask, The Man's narrow shoul ders
and | ong appendages nmake him |l ook |ike a PREYI NG MANTI S.

The Man steps up on the banister, balancing hinmself perfectly.
He pulls out a pair of WRE CUTTERS and cuts the wire, causing
M chael to fall fromview wth a THUD

The Man steps off the banister to the stairs below, barely
maki ng a sound.

Arkin doesn't nove. He sinply listens. Mchael is heard
bei ng DRAGGED AVWAY. Hi s SCREAMS eventually die out as he's
dragged back into the BASEMENT.

Arkin exits the closet. He has to get out. He noves to the
w ndow, parting the drapes-- WOD PLANKS!
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Nai |l ed to the wi ndow frane.

He parts the other drapes. Sane deal. EVERY W NDOW
| MPENETRABLE. Freshly put up. By The Man.

Arkin backs up, looking for the PHONE. He sees it PEEKI NG
FROM UNDER THE BED. Arkin grabs the phone and puts it to
his ear--

ARKI' N
Aah!

He DROPS THE PHONE, seeing NEEDLES sticking out of the
RECElI VER. BLOOD oozes from Arkin's ear.

Arkin | ooks around. Wat the fuck has he gotten hinself
into?

Then, Arkin sees it. There's a CRACK between two of the
wood pl anks on the w ndow.

Arkin could yank off the wood planks. He sticks his hand
t hrough the crack and PULLS- -

Arkin WNCES. He tries to pull out his hand, but it's STUCK

CLOSE ON: Arkin's hand is held into place by RAZORS. The
nore he pulls, the DEEPER they dig into his hand.

It's anot her TRAP.
Then, THERE' S A NO SE FROM DOWNSTAI RS. The Man is com ng.

ARKI N ( CONT' D)
Fuck.

Arkin has to pull out his hand. He grits his teeth, PULLING
WTH ALL H' S M GHT.

The razors TEAR INTO HS HAND, ripping it to a BLOODY PULP
Arkin gasps, BLOOD GUSHI NG from hi s skinned hand.

He snags one of Mchael's shirts, WRAPPING his hand. He
cl oses the closet door and npbves.

| NT. COUNTRY HOVE - FIRST FLOOR HALLWAY - CONTI NUQUS

The Man clears away sone debris fromthe floor and from around

t he DOORFRAME t hat separates the hallway fromthe kitchen
He then pulls a small CI RCULAR DEVICE fromhis hip

The device spools out a FINE WRE, and The Man attaches the
fine wwire to MOUNTED FI XTURES creating a WEBBED PATTERN i n
the doorframe. The action is PRECI SE and EXTREMELY FAST.
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44.
| NT. COUNTRY HOVE - JILL'S BEDROOM - CONTI NUCUS 85

Arkin crouches in Jill's bedroom still cringing fromhis
hurt hand. He listens. The sound of The Man's SOFT FOOTSTEPS
cone up the first floor stairs.

Then, they turn down the hallway, making their way to the
mast er bedroom Arkin noves.

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - CONTI NUOUS 86

Abl e to see The Man through the CRACKED DOOR of the master
bedroom Arkin creeps down the stairs.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 87

The Man stands. Hi s head whi ps around. Nothing out of place.
He hol ds a second. Sonething catches his eye.

The Man noves towards the closet. The sanme one where Arkin
was hiding. |It's cracked ever so slightly.

The Man YANKS OPEN the door. But, of course, it's enpty.
However, The Man crouches down, seeing ARKIN S BLACK BAG
| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS 88

Arkin sees the DONMNED CHANDELI ER. He | eans cl ose, seeing
JAGGED KNI VES attached to it, stained wwth M chael's bl ood.

H s eyes follow STEEL WRE attached to the chandelier. It's
al so attached to the FRONT DOOR HANDLE. A trap.

Arkin hears a STI R FROM UPSTAI RS.
| NT. COUNTRY HOVE - LI VING ROOM - CONTI NUOUS 89

Arkin turns into the living room but stops, seeing BEAR
TRAPS conspi cuously placed throughout the LIVING ROOM FLOOR
He wi sely avoids them

Arkin parts the curtains, but the | RON BARS he nounted stare
back at him

ARKI N
Fuck.

Arkin's eyes turn to a LIGHT SWTCH  There's a RAZOR BLADE
attached to it.

There's a LARGE KNIFE in the mddle of an END TABLE. Arkin
|l eans in, seeing that the knife is attached to a STEEL WRE
A snare trap.
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Arkin's eyes drift to the far wall. It's blanketed with
NAI LS, sharp ends sticking outward.

ARKI N ( CONT' D)
Jesus.

FOOTSTEPS FROM ABOVE!
| NT. COUNTRY HOVE - HALLWAY - MOMENTS LATER 90

Arkin noves down the HALLWAY TO THE KI TCHEN- -

LI GATNI NG PULSATES, |ighting up a WEBBI NG of sonme sort.

Arkin freezes, seeing M CROWRE WEBBED TOGETHER. It's what
M chael ran in to, and it's what The Man put back up

THE MAN' S COM NG Arkin has to turn back and go through the--

| NT. COUNTRY HOVE - DI NI NG ROOM - MOMENTS LATER 91

Wat ching the floor for TRAPS, Arkin noves to the kitchen.
THE FOOTSTEPS FROM THE MAN ARE HEARD.

Arkin takes a step and hears a JINGLE. He FREEZES. And
then, he leans forward, his R GHT FOOT inches off the ground.

H s eyes | ook to the doorfranme. There's an 18-1NCH MACHETE
mounted to a SPRI NG TRAP secured to the doorfrane.

H s eyes follow the THIN CHAI N t hat goes al ong the doorfrane
to the floor. It's attached to a TRP WRE. And if Arkin's
foot hits the floor, the MACHETE | S SPRUNG

ARKI N
Thor ough fuck.

Arkin takes off his foot, stepping over the trip wre and
entering the--

| NT. COUNTRY HOVE - KITCHEN - MOMENTS LATER 92

Arkin's hand runs down the FOUR LOCKS ON THE DOOR.  No tine
to pick. Plus, he doesn't have his | ock pick kit.

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - CONTI NUOUS 93

The Man's feet hit the stairs. He's com ng.
| NT. COUNTRY HOVE - KI TCHEN - CONTI NUOUS 94

Arkin | ooks around. Limted options. He turns to the
basenent door. What the hell's down there?

The Man's footsteps are conmng. Arkin has no choice, sliding
down into the--
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| NT. COUNTRY HOVE - BASEMENT STAI RS - CONTI NUOUS 95

Arkin creeps down the stairs. Several BLACK LI GHTS make the
roons gl ow PURPLE and GRAY.

At ONE STEP, Arkin notices a BOARD IS MSSING He leans in,
seei ng SHARP SPI KES underneath. A trap.

| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS 96

The basement is a HALLWAY with DOORS on both sides. Arkin
backs down the hallway, his eyes |ooking to the CElILING

The Man's feet MOVE ABOVE HM He follows wth his eyes.
Arkin backs up and-- A HAND GRABS H M

Arkin spins, junping out of this skin. Mchael's CHAINED TO
THE CHAIR, his body bl oodied, and his feet FRESHLY BROKEN i n
horrific angles.

ARKI N
Ch god. ..

M chael SCREAMS, but Arkin lurches forward, covering his
nout h.

ARKI N ( CONT' D)
Stop! Do not scream

M chael's weak, on the verge of death, but he's still fighting
for his life.

ARKI N ( CONT' D)
|"mnot a part of this! Now stop
screamng and I'll hel p you!

M chael still fights.
ARKI N ( CONT' D)
|"mhere to help you! Stop scream ng
or that guy's gonna cone back

M chael eventually quiets dowmn. He's drained of energy.
Bl ood flows fromhis face.

M CHAEL
VWhy. . . why. .. why. ..
ARKI N
M chael, I"'mnot a part of this.

You have to believe ne.

M chael's eyes rise, but he's crying, conpletely com ng apart.
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ARKI N ( CONT' D)
|"mgoing to hel p you, okay?

M chael's able to offer a weak nod.

ARKI N ( CONT' D)
VWho i s he?

M CHAEL
H h-he... he just showed up at the
back door...didn't knock or
anyt hi ng. ..
(gags on bl ood)
Forced his way in...

He begi ns sobbi ng, com ng undone.

ARKI N
Do you know hi nf

M chael shakes his head "no."

ARKI N ( CONT' D)
When' d this happen?

M CHAEL
R-r-right at dark...five, six hours
ago...before we were going to | eave.

Arkin's eyes drift to the walls. The GARDEN TOOLS, PONER
EQUI PMENT, and the SUPPLIES are gone.

ARKI N
Where' d everything go?

M CHAEL
| don't know...he took them..

ARKI N
Way's this guy doing this, Mchael ?

M chael eyes strain, his entire body trenbling with enotion.

M CHAEL
| don't know...l don't know. ..

Arkin puts a soothing hands on M chael's shoul der.

M CHAEL ( CONT' D)
M wife...help ny wife..

ARKI N
VWhere is she?

M chael notions to a door. Arkin noves, opening the door.
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INSIDE ROOM Victoria is CHAINED in an enpty BATHTUB. She's
GAGCGED and her eyes are covered with DUCT TAPE.

Arkin shivers, turning back to M chael

ARKI N ( CONT' D)
VWhere's Jill and Hannah?

M CHAEL
Jill...left...before he cane.

ARKI N
Hannah. Where's Hannah?

M chael 's eyes rise. Gief-stricken.

M CHAEL
|-1-1 don't know.

M chael gags on bl ood, crying a weak whinper.

M CHAEL ( CONT' D)
My gun...it's the only way...you
have to get ny handgun. ..

Arkin's eyes w den.

M CHAEL ( CONT' D)
In the safe...in ny bedroom..

ARKI N
There's a gun in the safe?

M CHAEL
In the closet...on the floor...the
bullets are in the bottom dresser
dr awer .

The sane safe Arkin was trying to break in to has a HANDGUN
init as well.

ARKI N
VWat's the safe conbi nati on?

M CHAEL
15-24-7.

Arkin makes a nental note.

ARKI N
Ckay, don't do anyt hing.

Arkin places a reassuring hand on M chael's shoul der.
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ARKI N ( CONT' D)

49.

|"mgoing to get you out of here.

| NT. COUNTRY HOVE - BASEMENT ROOM - MOMENTS LATER

Arkin kneels next to Victori a.

ARKI N
Victoria...

Hi s touch causes her to lurch violently.
gag and whi npers.

ARKI N ( CONT' D)

She chews on the

It's Arkin. 1'mhere to help you.

She rel axes slightly.
ARKI N ( CONT' D)

| don't know what's going on, but
|"mgoing to help you. [I'mgoing to

get you out of this.
Hi s gentle hand strokes her head, putting

ARKI N ( CONT' D)
l"mgoing to pull back your gag.

her at ease.

Pl ease do not scream Do not nake a

sound.

She gives hima slight nod. He pulls back the gag.

ARKI N ( CONT' D)
Can you tal k?

VI CTORI A
Y-y-yes. .. have you seen Hannah.
where's ny baby?

ARKI N
| don't know where she is.

VI CTORI A

She's hiding...he didn't get her..

you have to find her..

ARKI N
| will, but | need you to do
somet hi ng.

Arkin takes a deep swallow. H's eyes nove to the chains.

They're held in place by KEY LOCKS.
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50.

ARKI N ( CONT' D)
t hese | ocks. But what |

need i s upstairs.

Victoria begins crying, her nouth quivering.

| need you

No. .. he'll

| need you
that | can

No. .. no. ..

VWhen he co

ARKI N ( CONT' D)

to scream

VI CTORI A

cone...he'll cone...
ARKI N

to make a distraction so

get upstairs.

VI CTORI A

ARKI N
mes down the stairs, stop

scream ng so that he doesn't hurt

you, okay?

No. .. no. ..

VI CTORI A
no. ..

Arkin strokes her hair again.

| " m gonna
you have t

Victoria sobs, but s

| NT. COUNTRY HOMVE -

ARKI N
get you out of here, but
o help nme, okay?
he's able to offer up a nod.

BASEMENT - MOMENTS LATER

SCREAMS emanate fromthe room There's a stir upstairs.

The Man's boots nove across the floor. He whips open the

basenent door and ch

As he passes, Arkin
unseen.

| NT. COUNTRY HOMVE -

arges down the stairs.

energes and quietly slides up the stairs

BASEMENT ROOM - MOMVENTS LATER

The door sw ngs open. The Man stands there. Victoria doesn't

make a sound.

| NT. COUNTRY HOMVE -

KI TCHEN - CONTI NUOUS

Arkin cautiously noves through the kitchen. He w sely |ooks

for a KI TCHEN KN FE

But the DRAVERS ARE BARE
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51.

ARKI N
Fuck.

| NT. COUNTRY HOVE - BASEMENT ROOM - CONTI NUOUS 101

The Man steps into the room stepping forward and sliding
of f her gag.

He's holding a pair of RUSTY GARDEN SHEARS and PLI ERS.
| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS 102

Arkin sees the chandelier back in place. LIGHTI NG PULSATES,
[ighting up the room

Arkin's eyes drift to the living room The BEAR TRAPS have
been reset.

| NT. COUNTRY HOVE - BASEMENT ROOM - CONTI NUOUS 103

Victoria gags. She has her TONGUE pulled out with the PLIERS.

The RUSTY GARDEN SHEARS nove into frame, sliding around her
t ongue.

| NT. COUNTRY HOVE - HANNAH S BEDROOM - CONTI NUOQUS 104

Arkin | ooks through Hannah's room
ARKI N
(hushed)
Hannah?
Under the bed. 1In the closet. Wth the toys. No |uck.

ARKI N ( CONT' D)
Cone on.

He npbves fromthe room

| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS 105

The rusty garden shears TIGHTEN on Victoria's tongue. She
pl eads. The Man tightens them but he then pulls them away.

THE MAN
(finger to her 1ips)
Shhhhhhhh.
He repl aces her gag.
| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUOUS 106

Arkin pulls open the closet doors and kneel s--
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But his BAGIS GONE. Arkin's head wi pes around. The Man
must have taken it.

Does The Man know he's there? Wat should he do now?

Arkin rises. Frantic. He |looks around for anything. A
weapon. A way out. Then, Arkin's head turns.

THE SAFE. It has the HANDGUN. Arkin bolts for the SAFE
| NT. COUNTRY HOMVE - BASENMENT - CONTI NUOUS

The Man steps out of the room closing it. He noves to
M chael. Standing right in front of him

The Man grabs himby the hair, pulling back M chael's head
to expose M chael's blood, saliva-covered face.

M CHAEL
No...no...no...

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS

Arkin spins the lock. H s hands shaking ever so slightly.
H s eyes swtch between the | ock and the door.

He spins, renenbering the conbination. And, it OPENS.

Arkin sticks his hand in and PULLS OQUT THE HANDGUN. But
Arkin freezes.

And then, he pulls out a small sack. Inside, Arkin finds a
RUBY. The size of a half dollar. Uncut.

Arkin holds it up to the light fromthe skylight. Because
it's uncut, it's nmuddy and dirty, but the MJTED RED is
unm st akabl e of the val uable red m neral

Arkin hesitates a second. He then slides the ruby into his
FRONT POCKET.

Arkin noves to the dresser. Qpens the bottom drawer.
NOTHI NG  Arkin opens all the other drawers. NO BULLETS.

ARKI N
Fuck- f uck- f uck!

Arkin tucks the handgun into one of his LOAER POCKETS, and
then-- there's a SOUND. It's com ng from OUTSI DE

Arkin noves to the wi ndow, |ooking out through the CRACK
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53.

EXT. COUNTRY HOMVE - CONTI NUQUS

The DEPUTY SHERIFF's car sits with lights on just off the
road | eading to the house.

| NT. SHERI FF DEPUTY' S CAR - CONTI NUQUS

The Sheriff Deputy sits with w ndshield w pers working
overtinme. He logs a chart, |ooking to the house.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS

Arkin's eyes light up. This is his chance. He has to do
sonet hing. Then-- THERE' S SCREAM NG FROM THE VENT.

It's Mchael. And he's being tortured. Horribly.

Arkin pulls the FLASHLI GHT from his pocket. He sticks it
out the crack and flicks the FLASHLI GAT ON AND OFF.

| NT. SHERI FF DEPUTY' S CAR - CONTI NUQUS

The Sheriff Deputy | ooks DOM right as the FLASHLI GHT starts

BLI NKI NG

He writes sonething on the chart and LOOKS BACK UP. But the

bl i nki ng has STOPPED,
| NT. COUNTRY HOVE - NMASTER BEDROOM - CONTI NUOUS

Arkin | ooks out of crack.

ARKI N
Conme on, see it! See it!

| NT. SHERI FF DEPUTY' S CAR - CONTI NUQUS

The Sheriff Deputy | ooks down again as the FLASHLI GHT starts

BLI NKI NG AGAI N.
EXT. COUNTRY HOMVE - CONTI NUQUS

The Sheriff Deputy's car TURNS AROUND, headi ng back down the

road.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS

Arkin sees it |eaving.

ARKI N
Look in your rearview Look in your
goddamm m rror

Arkin sticks the flashlight in the crack.
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| NT. SHERI FF DEPUTY' S CAR - CONTI NUQUS 117

ON REARVI EW M RROR: The BLI NKI NG FLASHLI GHT is seen.

But the Deputy Sheriff's eyes stay on the road, never rising
to the rearview mrror.

EXT. COUNTRY HOMVE - CONTI NUQUS 118

The Sheriff Deputy's car makes its way back onto the country
road, turning.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 119

Arkin sees it |eaving.

ARKI N
Ch, cone on! Goddamm it!

Arkin grits his teeth and jans and the flashlight back into
his pocket. He closes the drapes when--

There's a SCRATCH NG SOUND i n the CLOSETS opposite him

Arkin freezes. His eyes wde. The SCRATCH NG CONTI NUES.
Arkin cautiously noves towards it.

ARKI N ( CONT' D)
Hannah?

The scratching gets LOUDER. And MORE FRANTIC. Arkin inches
forward, whi pping open the closet door revealing--

THE LARCGE RED TRUNK.

There's scratching fromwithin. And munbling. [It's a person.
Arkin opens it-- AND A BLOODI ED, MANGLED MAN reaches out!

Arkin junps back. The GQJY withes in the trunk. Still alive.
Barely. The guy looks to Arkin, crying.

QY
Get out...hurry...get out...

ANTS crawl over his face and neck. He's delirious.

Arkin | ooks to the spring-loaded netal |atches keeping the
guy in place. It's like a giant RAT TRAP. A netal latch is
tight across the guy's neck, choking him

Arkin's eyes shoot to the stairway. Wat the fuck is this?
And what the fuck does he do?

ARKI N
What . ..who are you?



55.

QY
Get out...he's comng...get out...

ARKI N
Who are you?

The guy strains to talk. And Arkin sees that he has a PARTI AL
TONGUE.

QY
(munbl ed)
Larry...Larry Warton.

Arkin's eyes tighten. The nanme nmeans nothing to him But
it nmeans sonething to us. MR_WHARTON. Fromthe OPEN NG

MR VWHARTON
Pl ease. .. he's com ng. .

Arkin brushes the ants fromM. Warton's face and chest.

ARKI N
Do you know t he Chases?
MR, WHARTON
No. .. no. ..
ARKI N

VWhat does this guy want?

MR VWHARTON
He col l ects people..

ARKI N
No, no, he's killing them -

MR. VWHARTON
He only kills the ones he doesn't
want. .. he takes the others...he takes
themto his place..

ARKI N
Then why are you here?

M. Wharton | ooks up to Arkin. H's blood and dirt-stained
face on the verge of cracking.

MR VHARTON
|'"'mthe bait.
(beat)
He watches us. He studies us.

M. Wharton's head sways, he's |osing consciousness. Arkin
grabs his head, holding it up.
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ARKI N
VWy?  Way you? Wiy the Chase's?

MR, VWHARTON
He takes what he doesn't have...

A H G+ PI TCHED BUZZI NG SOUND emanates fromthe vents, followed
by BLOODCURDLI NG SCREAMS. They both freeze, |ooking to the
vent. M. Wharton lurches out, grabbing Arkin.

MR. WHARTON ( CONT' D)
| f you're not chosen...you'll never
| eave this house alive...

ARKI N
What ?

MR, VWHARTON
He al ways takes one.

Arkin pushes the trunk back into the closet.

ARKI N
Keep qui et.

MR VWHARTON
No!'!

Arkin janms cl osed the trunk again, pushing it back into the
cl oset and cl osing the cl oset door.

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS 120
Arkin noves to the stairs. LIGHTNI NG FLASHES agai nst a wal | .

It catches Arkin's eye. It's coming frominside JILL'S

BEDROOM

| NT. COUNTRY HOVE - JILL'S BEDROOM - CONTI NUOUS 121

Arkin stands in the doorway. LIGHTNI NG FLASHES again. The
drapes are open on the FAR WNDOW The one Jill entered
earlier.

The WNDOW S CRACKED. And a bottom wood plank isn't over
it. 1T S AN OPEN NG

Arkin reacts, DASH NG for the wi ndow, but-- Arkin's feet
JERK TO A STOP.

He falls forward, one hand catching the bottom of the bed
frame and the other hand catching a dresser knob. A HEAVY
BOOK teeters on top of the dresser.

ARKI N
Ugh!
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Arkin's nose is inches froma YELLOW PASTE that covers the
ENTI RE FLOOR. And down cones the book with a THUD- -

| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS 122

The Man | ooks up. He heard sonething. He holds a LONG BLADE
and turns, making his way to the stairs.

| NT. COUNTRY HOVE - JILL'S BEDROOM - CONTI NUCUS 123

Arkin holds tight. H's eyes drift along the floor, seeing
the CAT stuck in a simlar predicanent. It hisses.

Arkin tries to pull up his shoes, but they' re stuck. Not
com ng out.

He noves a hand to the book. And Arkin's able to push hinself
back up onto his feet again.

| NT. COUNTRY HOVE - KITCHEN - CONTI NUOUS 124

The Man energes fromthe basenent. He's careful, nmaking
sure the kitchen is clear first.

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 125

Arkin has to nbve. He unties his shoes. Pulls out a foot,
setting it on the book.

Pulls out the other foot and | eaps to the bed, causing the
SPRI NGS TO MAKE A NO SE- -

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 126

The Man's head whips up. He heard that. Wth eyes on the
ceiling, he makes his way to the dining room

| NT. COUNTRY HOVE - JILL'S BEDROOM - CONTI NUQUS 127

Arkin | eans forward and pulls out his shoes fromthe yell ow
paste. He noves to the cracked w ndow when- -

H SS!' The Cat hisses terribly. Arkin's eyes whip to it.
It nmoans. M serable.

ARKI N
Stupid fuckin' cat.

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - CONTI NUOUS 128

The Man touches the first step and-- CREEEEEEAK!
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58.
| NT. COUNTRY HOVE - JILL'S BEDROOM - CONTI NUCUS 129

Arkin's eyes bulge. He heard that. Arkin reaches for the
cat .

ARKI N
(whi speri ng)
Easy cat...easy...

He yanks the Cat fromthe yell ow paste.

RAHHH  The Cat SCREECHES, scratching Arkin and | eaping from
his grip. The Cat goes for the OPEN WNDOW But right as a
front paw hits the OUTER W NDOWSI LL- -

CLOVP! A RAZOR- SHARP LAWN MOVWER BLADE the | ength of the
wi ndow cones down, CUTTING the Cat | N HALF

The guillotine BLADE prohibits access to the wi ndow. Anot her
trap.

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - CONTI NUOUS 130

The Man hears the commoti on. He BOUNDS UP THE STAI RS.
| NT. COUNTRY HOVE - JILL'S BEDROOM - CONTI NUQUS 131

Arkin's eyes dart fromleft to right. Wuat's he going to
do?

Then, he sees the TWDO SHOE PRI NTS!
| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - CONTI NUOUS 132

The Man gets to the top of the stairs and turns to enter the
room -

| NT. COUNTRY HOVE - JILL'S BEDROOM - CONTI NUCUS 133

The Man | ooks. The BOOK is on the floor. Along with TWO
SEVENTEEN MAGAZI NES, both covering Arkin's shoe prints.

He sees the CAT PRINTS. The guillotine blade is down.
Streaked in blood. HALF A CAT |lying under the w ndow.

But the bed is smoboth. And nothing else is out of place.
The Man hol ds a second.

And then, he lowers his blade. The Cat nust have caused the
noi se. The Man sighs, acknow edging the Cat's death.

But the Man stares a second, though. Leaning forward.

But he dare not touch the yellow paste flooring.
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CLOSE ON: An EYEBALL peeks out from between the pillows at
the head of the bed. It's Arkin. He's replaced sonme of the
pillows with hinself.

Then, there's a NOSE. The Man'S HEAD TURNS, and he nobves
down the hallway towards the nmaster bedroom

Arkin sits up. Behind the bed, the discarded pillows |ie.
Along with Arkin's shoes.

Now barefoot, Arkin steps fromthe bed onto the Seventeen
Magazi nes. He scoops up TWO PAPER CLIPS fromJill's desk
and noves back into the hallway.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS

The Man | ooks around the room A NO SE in the hallway makes
himturn, but-- A MOAN fromthe bedroom cl oset makes him
turn back.

The Man noves to the closet and opens, exposing the trunk

with M. Wharton nbaning fromw thin. The Man kicks it HARD

| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS

Arkin slides down into the basenent. H's eyes stay on the
ceiling, sensing where The Man is noving. H's eyes drift to
M chael .

ARKI N
Ch- - !

M chael ' s BODY HANGS UPSI DE DOMNN. There's a plastic tarp
under him And he's conpletely wr apped i n bl ood-spotted
GAUZE | ooking |i ke a spider's web. DEAD.

The ENTRAILS that aren't on the tarp are in a LARGE BUCKET.

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS

The Man creeps back down the hallway. He holds the bl ade
tightly. On the ready. All the doors are closed.

He cones to the stairs and noves down, noving very quietly
and slowy.

| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS

Arkin, with hands over nouth, |eans in, seeing that M chael
is dead. He noves to the roomwth Victoria.

| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS

The Man stands in the front foyer. The chandelier is in
pl ace. The Man's leans into the living room
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Everyt hi ng | ooks nor nal

| NT. COUNTRY HOVE - BASEMENT ROOM - CONTI NUOUS

Arkin kneels by Victoria, |owering her gag.

He tw sts
on one of

CREEEEEAK!

Arkin puts his finger to his lips. Victoria freezes.
ttl

soot drops a li e further away. The Man i s novi ng.

Arkin puts a conforting hand to her head again.

Victoria does as she's hol d,

ARKI N
It's me, it's okay.

the paper clips into LOCK PI CKS and begi ns wor ki ng

t he | ocks.

ARKI N ( CONT' D)
|, uh, don't think Hannah's in the
house.

VI CTORI A
She has to be.

ARKI N
|'ve been all over, and | can't find
her.

VI CTORI A
She has to be here, she has to.

60.

He eases back into the dining room

SOOT fromthe ceiling falls into Arkin's hand.
The Man is standi ng ABOVE THEM

t

VI CTORI A ( CONT' D)
(hysterics rising)
| can't do this...get ne out of
here...get me out...get ne out...

ARKI N
Victoria, stay cool. Let ne get
t hese | ocks off.

VI CTORI A

| thought it was a robbery...or rape.

| prepared nyself for that...
(her voice cracking)

But not this...not this...l don't

want to die...

ARKI N
Conme on, take a deep breath. Keep
it cool.

The

regai ning a senbl ance of contro

139
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VI CTORI A
| can't hear M chael. Were is he?

ARKI N
(choosi ng wor ds)
He's...um..fine. After | get you
out, I'll conme back for him

VI CTORI A
And Hannah, you have to get Hannah.

ARKI N
Yeah, and Hannah.

Arkin's able to get Victoria's ankles free, noving to her
wists.

ARKI N ( CONT' D)
Un when we | eave this room |I'm
going to hide you, but you have to
keep your eyes on ny back, okay?

Arkin nods to Victori a.

ARKI N ( CONT' D)
Ckay?

Vi ctoria weakly nods.

ARKI N ( CONT' D)
If the man finds you m ssing, he'l
come | ooki ng.
(after a gulp)
And | mght have to fight him

Arkin gets the first wist |ock.

ARKI N ( CONT' D)
You have to be quiet until then.

He noves to the other wist | ock.

ARKI N ( CONT' D)
"Il ook for Hannah, but you have
to help nme with where she m ght be.

Arkin gets the second wist lock. He helps Victoria to her
feet.

VI CTORI A
l-1-1 don't know...maybe she did get
out...|l don't know.

ARKI N
Ckay. Let's go.
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| NT. COUNTRY HOVE - BASEMENT - MOMVENTS LATER 140

Arkin exits, his eyes drifting to Mchael's carcass.

ARKI N
Keep your eyes on ny back.

Victoria does as she's told. Her BARE FEET nove al ong the
cold cenent fl oor.

ON CLOSE: A CENTI PEDE skitters across the floor. Victoria's
bar ef oot STEPS ON | T AND- -

She flinches, her eyes shifting to M CHAEL'S SLAUGHTERED
CORPSE.

VI CTORI A
OH My GOD. ..M CHAEL!!

ARKI N
Qui et - -

Victoria junps back HYSTERI CALLY, pulling fromArkin's grasp
and dashing for the STAIRS.

ARKI N ( CONT' D)
No. . .

She | eaps over the BROKEN STAI RCASE, bolting for the top
door as it SWNGS OPEN.

THE MAN | eaps in front of her, PUSH NG her back DOM THE
STAI RS.

Victoria TUVBLES DOMN, her head hitting the basenment cenent
floor with a THUD. Arkin junps back into a doorway, hiding
i n the SHADOWS.

Victoria' s MOTI ONLESS

Arkin eyes shift, |ooking for a weapon. There's nothing.
The Man sl owy DESCENDS THE STAI RS

If Arkin is going to attack, it has to be NON But he
doesn't. The Man is about to grab Victoria, but he turns.

The Man | ooks RI GHT TOMWARDS ARKI N.
Arkin holds by the wall. Frozen.

The Man steps towards Arkin. Arkin TIGHTENS his fist. He's
going to have to fight. Right now

But right as The Man noves cl ose, he turns, plucking sonething
fromthe wall.
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He holds a SPIDER. The Man | ooks at the spider closely.
Then, he gently places it back on a COBWEB

The Man turns and grabs Victoria's | eg, DRAGA NG her back
into her room

Victoria suddenly LURCHES. She's still alive.

Victoria lets out a weak scream CLAWNG at the floor with
her fingernails.

CLOSE ON: Victoria's fingernails SNAP BACK as she's yanked
into the room

VHAM  The door's SLAMVED SHUT.
| NT. COUNTRY HOMVE - KI TCHEN - MOVENTS LATER

Arkin enters the kitchen, closing the basenent door behind

141

him He takes a panicked breath. H's eyes rise to the SECOND

FLOOR
| NT. COUNTRY HOVE - MASTER BEDROOM - MOMENTS LATER

Arkin kneels, pulling his bag fromthe closet. He pulls out
a SCREWDRI VER, his eyes shifting to the CRACK in the w ndow.

Then, VICTORI A'S SCREAMS echo through the vent, grabbing his
attention. She's alive. He has to help her.

Arkin grips the screwdriver and noves for the hallway-- but
he stops hinself.

ARKI N
| told you to stay with ne, goddamm
it! Wiy didn't you listen to ne!?

H s eyes turn to the wndow. This is his chance. He has to
get out now. He has to go for it.

| NT. COUNTRY HOUSE - BASEMENT ROOM - CONTI NUCUS

CLOSE ON: Victoria's screamng nouth is held into place. A
THREADED NEEDLE cones into frame, noving towards Victoria's
UPPER LI P- -

| NT. COUNTRY HOUSE - MASTER BEDROOM - CONTI NUOUS

Arkin noves to the wi ndow, ignoring his SCREAM NG CONSCI ENCE

ARKI N
Fuck!

in JAMS the screwdriver underneath the wood plank and
I

Ar Ki
IF NG IT UP out of the frane.
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64.
He can get the wood pl ank | oose.

ARKI N ( CONT' D)
Yes, you sonuvabitch--

| NT. COUNTRY HOUSE - BASEMENT ROOM - CONTI NUQUS 145

CLOSE O\ Victoria' s screans are MJUFFLED as The Man SEWS her
i ps together.

| NT. COUNTRY HOUSE - MASTER BEDROOM - CONTI NUOUS 146

Arkin fights his urge to help, his eyes fluttering with each
MUFFLED SCREAM

ARKI N
Goddamm it --

Then, there's a CAR HORN from outside. Arkin freezes. Looks
out the crack--

EXT. COUNTRY HOMVE - CONTI NUQUS 147

A SPORTS CAR sits out front. TWO PECPLE frantically make
out inside, accidentally hitting the horn.

| NT. SPORTS CAR - CONTI NUQUS 148

It's JILL and her boyfriend CHAD (20s). He's a tad bit ol der,
and he's all hands. They hit the HORN agai n.

JILL
Easy, you're gonna wake the nei ghbors.

CHAD
What nei ghbors?

Chad smrks confidently, kisses her again. But she slides
away, exiting the car.

CHAD ( CONT' D)
Hey. ..

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 149

Arkin sees Jill exit. Chad is right behind her. Arkin has
to do sonething. Fast.

ARKI' N
Shit.

Arkin grabs a BEDSIDE LAMP. Rips off the shade. Busts the
bul b under his arnpit.
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Arkin puts the skinny part of the lanp through the crack.
And when Victoria SCREAMS- -

Arkin hits the end of the | anp, BREAKI NG THE W NDOW
EXT. COUNTRY HOVE - CONTI NUOUS 150

The lanp end thrusts out of the second floor w ndow.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 151

Arkin waits for Victoria to SCREAM AGAI N and- -

ARKI N
Jill, stop!
EXT. COUNTRY HOME - FRONT DOOR - CONTI NUOUS 152
Jill bounds up the front stairs, Chad right on her tail.

She reaches for the DOOR HANDLE
| NT. COUNTRY HOVE - FRONT FOYER 153

The door handle turns, pulling the wire, making the chandelier
SHAKE.

EXT. COUNTRY HOME - FRONT DOOR - CONTI NUOUS 154

Chad spins around Jill, kissing her deeply, pushing her back
up agai nst the door.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 155

Ar ki n SCREAMS | ouder.

ARKI N
Jilll  Get away!

Then, THE BASEMENT DOCR OPENS.
| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 156

The Man steps out of the basenent, noving to the FRONT DOOR
EXT. COUNTRY HOME - FRONT DOOR - CONTI NUOUS 157

Jill spins, but Chad still goes at it, grabbing and kissing
her from behi nd.

CHAD
Come on, let's do it right here.

JILL
| amnot doing it on ny front porch.
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Jill"s keys don't work.
JILL ( CONT' D)
Damm it.
CHAD
What ?
JILL

66.

| think nmy nomsw tched the | ocks on

ne.

| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS

The Man stands with KN FE i n hand.
Li st eni ng.

EXT. COUNTRY HOMVE - CONTI NUQUS

Jill noves fromthe porch

CHAD
You sure they're not here?

JILL
Positi ve.

| NT. COUNTRY HOVE - NMASTER BEDROOM -

He's tracking his prey.

CONTI NUOUS

Arkin sees Jill exit. He has to scr
letting The Man know he's there.

ARKI' N
Jilltt!

But right as he does--

EXT. COUNTRY HOMVE - CONTI NUQUS

THUNDER RCLLS, covering up Arkin's s
nove to the BACK DOOR

| NT. COUNTRY HOVE - NMASTER BEDROOM -

eam even if it neans

creamng. Jill and Chad

CONTI NUQUS

Arkin cringes, knowi ng that they did

n't hear him

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS

The Man qui ckly UNLOCKS all of the back door |ocks and then

backs down the basement stairs.

EXT. COUNTRY HOMVE - CONTI NUQUS

Jill and Chad run to the back porch.
sits in the shadows, watching them

The dog obediently
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67.
| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 165

Arkin grips the SCREWDRIVER He grits his teeth and noves
to exit the master bedroom when-- MR WHARTON starts BANGE NG
AROUND i n the cl oset.

| NT. COUNTRY HOVE - KI TCHEN - CONTI NUOUS 166
The back door swi ngs open. Jill enters, holding her keys.
JILL

Definitely not typical
Chad grabs her from behi nd.

CHAD
Who car es.

He lays into her, pushing her up against the door, Kkissing
her neck and yanking up her skirt.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 167

Arkin whispers into the closet.
ARKI N
| f you don't shut the fuck up, I'1lI
| eave you in this crate!
Arkin closes the door and bolts fromthe room

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 168

Chad's passionately kissing her, grinding her up against the
door. He RIPS open her blouse, exposing her NAKED BREASTS.

Jill giggles, and pulls away, noving across the kitchen.

CHAD
Where' d you think you' re going?

Chad grabs her foot, causing her to slip and fall to the
floor. He's right on top of her, covering her up, touching
and ki ssing her breasts.

CHAD ( CONT' D)
You want it rough, huh?

Jill rolls onto the top, pressing down his arns.

JILL
Do you?
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68.
CLOSE ON: Chad and Jill's hands are inches fromthe TRI P
W RE on the nmachete spring trap near the entrance to the
di ni ng room

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - CONTI NUOUS 169

Arkin eases down the stairs. His eyes wide, |ooking out for
The Man.

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 170

Chad spins themagain, standing and pulling up Jill fromthe
floor. He places her on the counter.

CHAD
Not rough enough?

They both giggle as Chad noves deeper between her | egs.

CLOSE ON: Chad's shoe slides out, grazing the TRIP WRE on
the machete spring trap.

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - CONTI NUOUS 171

Arkin noves further down the stairs, his eyes darting around
| ooki ng for danger.

| NT. COUNTRY HOVE - KITCHEN - CONTI NUOUS 172

Chad and Jill go at it. They're having sex.

JILL
Come on, baby...cone on, baby...

CLOSE ON: Chad's shoe noves with every thrust, pushing the
trip wwre even nore. The machete SHAKES, ready to spring.

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - CONTI NUOUS 173

Arkin gets to the bottom | ooking around the corner. He
spots Chad and Jill.

Arkin's eyes drop, seeing Chad's shoe on the trip wire and
the machete about to spring. But right as Arkin noves towards
t hem -

| NT. COUNTRY HOVE - KI TCHEN - CONTI NUOUS 174
Jill screans.
JILL
Look out!!!
CHAD

VWhat ! ?



69.

Chad spins, seeing The Man standi ng behind himw th BLADE in
hand. Chad instinctually goes at him swinging a fist--

The Man avoids the strike, raising the blade and-- SPLAT!
Chad's FIST hits the bl ade DEAD ON.

CHAD ( CONT' D)
OHSHITI! OHSHT!! OHFUCK!!!

The Man puts a boot to Chad's stomach, pushing Chad back
against Jill and pulling the blade fromChad' s fist.

Jill tries to slide from behind Chad, but--
CLOSE ON: Jill's foot hits the TRIP W RE- -

THWACK! The MACHETE sw ngs around, slammng into Chad's
chest.

JILL
Aah! !l

The Man grabs Jill by the hair, throwing her to the fl oor.
175 I NT. COUNTRY HOMVE - DI NI NG ROOM - CONTI NUOUS 175

Arkin dives under the dining roomtable.

CLOSE ON: The RUBY squirts from Arkin's pant pocket... but
Arkin CATCHES I T right before it hits the ground.

Arkin shoves the ruby back into his pocket.
FROM ARKIN S P.O V.: Fromthe kitchen floor, Chad nakes eye

contact with Arkin. Chad reaches out for Arkin when he's
YANKED fromthe fl oor--

The Man carries Chad by the shirt collar fromthe kitchen,
t hrough the dining room and into the living room -

176 I NT. COUNTRY HOME - LI VI NG ROOM - CONTI NUQUS 176

Chad's thrown onto several BEAR TRAPS, the netal jaws sl anm ng
shut and ripping into Chad' s convul sing body. |Instant DEATH

The Man turns back towards the kitchen.

177 I NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 177

Jill stumbles to her feet and noves to the back door, but
The Man's right behind her, causing her to SCREAM
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| NT. COUNTRY HOVE - DI NI NG ROOM - CONTI NUQUS 178

Arkin bolts out fromunder the table, shooting up the first
floor stairs.

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 179

The Man pushes Jill up against the door with one outstretched
hand, the KNIFE in the other.

JILL
No. .. pl ease. .. no..

CLOSE ON: Jill's hand slides into her POCKET, touching her
CELL PHONE

The Man runs the knife across her pretty face.

JILL (CONT' D)
God. . . please stop....stop...

CLOSE ON: Jill's fingertips try to blindly DIAL 911 and hits
SEND.

OPERATOR

(mut ed, from phone)
911, how can | help you--

The OPERATOR s voice cuts out as The Man THROAS HER to the
fl oor, causing her to pull her hand from her pocket.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 180

Arkin enters the room He goes straight for the WOOD PLANKS
Wi th screwdriver out.

Using Jill's SCREAMS as a cover, Arkin yanks out the FIRST
PLANK. Arkin's eyes drop, |ooking to the plank.

CLOSE ON: The ends of the plank have been masterfully rigged
w th RETRACTABLE NAILS for split-second nounti ng.

Arkin pries out the SECOND PLANK.

Arkin shoves the two planks under the bed and then noves to
an ALARM CLOCK on the bedside table.

| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS 181

CLOSE ON: BARBED-WRE is wapped around JILL'S WRI STS. Her
NECK

Jill's YANKED UP, the barbed-wre pulled over the STAIR
BANI STER
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JILL
God, no...

Her neck OOZES BLOOD, sliding down onto her ex
The Man backs away, as if thinking of what to

JILL (CONT' D)
Pl ease...stop...stop..

71.

posed chest.
do.

The Man noves to her again when-- BEEP- BEEP- BEEP! There's

NO SE fromupstairs. The Man's head whi ps up

| NT. COUNTRY HOVE - JILL'S ROOM - MOMENTS LATER

The Man noves down the hallway to the naster b

Arkin sneaks out of Jill's bedroom having been standing on

the MAGAZI NES. He creeps down the stairs.

edroom

| NT. COUNTRY HOVE - FRONT FOYER - MOMENTS LATER

a

Arkin comes to Jill. She's near hysterics. Arkin pulls out

hi s NEEDLE- NOSE PLI ERS, cutting the barbed-wr
ARKI N
Jill, do not nake a sound. | have a
way out of here.

Jill's eyes wi den, freaked.

€ noose.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS

The Man's finger flicks off the beeping alarm
suspi ci ously | ooks around the room

As we notice, the curtains are pulled shut.

| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS

cl ock. He

Arkin cuts Jill's wists free. She |ooks Arkin up and down,

her eyes strained.

ARKI N
We have to get upstairs.

She sees Arkin's BLOODY HANDS. She backs up,
trusting Arkin.

JILL
Were's ny famly?! Wat's going on
her e?!

ARKI N

You have to be quiet--

suddenl y not
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Jill bolts for the living roont-

| NT. COUNTRY HOVE - LI VI NG ROOM - CONTI NUOUS 186

Arkin chases her into the living room

ARKI N
Jill'!t  Stop--

Jill frantically |ooks for sonmething to protect herself wth.
She sees the KNI FE ON THE TABLE.

Jill grabs the knife, PULLING IT--
A | oop of steel wire TIGHTENS around her WRI ST.
A COUNTER VEI GHT falls fromthe far ceiling.

And Jill is YANKED THROUGH THE Al R and across the room
ramm ng face-first into the BLANKET OF NAILS on the wall.

The inertia of the dropping weight hits the hone entertai nnment
system The TV flickers on.

| NT. COUNTRY HOVE - FIRST FLOOR STAI RS - MOMENTS LATER 187

The Man eases down the stairs with blade out. He |ooks left
to right and then noves into the living room

The blue light fromthe TV illum nates the hall way.
Arkin emerges fromthe dining roomand heads up the stairs.

| NT. COUNTRY HOVE - LI VI NG ROOM - CONTI NUOUS 188

The Man steps into the living room |ooking to the TV.

ONTV: It's the famly video. Mchael, Victoria, Jill and
Hannah are seen in happier tines.

The Man steps to the wall. Jill is stuck. Twtching. Blood
slides down. She's DEAD.

The Man turns, flicking off the TV. H s eyes penetrate the
dar kness. Now nore suspi ci ous than ever.

| NT. COUNTRY HOVE - MASTER BEDROOM - MOMENTS LATER 189

Arkin pulls out M. Wharton fromthe trunk.

ARKI N
Cone on...

But M. Wharton is STUCK. His legs are bound to the crate
by HEAVY CHAINS. Arkin pulls.
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MR, VWHARTON
Help ne...help ne...

Arkin can't get himout. No way. THERE S NO SE FROM
DOMSTAIRS. Arkin has to go now if he's getting out.

ARKI N
l"msorry...I"msorry...

Arkin nmoves for the w ndow.

MR, VWHARTON
No...no...NO!!I

Arkin clinbs out the window, closing the curtains after him

EXT. COUNTRY HOME - MOMENTS LATER 190

Arkin clinbs down the tree Jill clinbed up earlier. He drops
like an anvil into the SOQAKI NG EARTH.

Arkin slaps his side, gripping the RUBY before it falls.
Wt hout even | ooking back, Arkin runs.

He's across the yard, cutting a SWATH t hrough the m | ky FOG
SOUNDS DRI FT AWAY. Arkin's BREATHI NG i s the sound.

Arkin CHURNS his arm He's so close to the woods. Freedom
NOW COVPLETE SI LENCE.

Arkin slows. Inexplicably. Wy the hell is he slow ng down!?
Hi s head turns back towards the house.

Then, Arkin slides to a standstill. He HEARS sonet hi ng.
Sonet hi ng horri bl e.

Arkin | ooks to the house...and his |life becones secondary.
FROM ARKIN S P.OV.: In a second floor PORTAL W NDOW HANNAH

stares out with her crying nouth w de open. SHE S SCREAM NG
FOR H M

BEEP- BEEP- BEEP! 1t's Arkin's WATCH.

CLOSE ON: The watch blinks 11: 30 PM

Arkin's eyes strain, looking to the ruby in his other hand.
Hannah SCREAMS again. TIME TICKS AVWAY - TI CK- Tl CK- Tl CK!
Arkin's head whi ps back towards the hone.

FROM ARKIN S P. O V.: Hannah noves fromthe w ndow. And
t hrough anot her PORTAL W NDOW Arkin can see the FIRST FLOOR
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STAIRS. THE MAN noves up them Bl ade in hand. TOMRDS
HANNAH.

Arkin stuffs the ruby in his pocket and takes off back TOMRDS
THE HOVE. Lightning STRIKES in the distance.

ALL SOUND RUSHES BACK I N.
EXT. COUNTRY HOME - MOMENTS LATER 191

Arkin tears across the yard back to the hone. He |eaps
t hrough the air, grabbing hold of the tree and cli nbing.

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS 192

Hannah exits her room and dashes for the nmaster bedroom
The Man's right behind her.

EXT. COUNTRY HOMVE - CONTI NUQUS 193

Arkin clinbs the tree, but a branch BREAKS, causing himto
FALL. His hand shoots out, grabbing the roof. Arkin sw ngs
by one hand.

A SCREAM t akes us back to--

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 194

M. Wharton SCREAMS to Hannah.

MR. VWHARTON
Run, little girl...run..

Scared as hell, Hannah backs up against the bed. The Mn
enters the room Bot h Hannah and M. Warton | ook to him

MR. WHARTON ( CONT' D)
Stay away!!!

The Man steps forward, KICKING M. Warton back into the
trunk, causing it to fall back and the lid to SLAM SHUT.

EXT. COUNTRY HOMVE - CONTI NUQUS 195

Arkin pulls hinmself up onto the lip of the roof. Hannah's
SCREAM causes himto | ook to the w ndow.

| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUCUS 196

The Man noves to Hannah. She's on the bed, backing away.
The Man LUNGES for her, but she's too fast, sliding back
under the bed.

The Man comes down behi nd Hannah. He reaches. SNAGGE NG A
FOOr. But Hannah kicks, sliding out of her slippers.
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Hannah slides out fromunder the bed and dashes for the
hal | way. The Man goes the other way through the nmaster
bat hroom

Ri ght as The Man exits the room Arkin pushes through the
curtains.

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - MOMENTS LATER 197

Hannah | ooks back for the pursuing Man, but he's not there.
She noves to the first floor stairs when--

The Man steps out fromJill's bedroom bl ocking her path.
| NT. COUNTRY HOVE - MASTER BEDROOM - CONTI NUOUS 198

Arkin flops down onto the floor. His eyes shoot up.

FROM ARKIN S P. O V.: Hannah is backed agai nst a hallway wall.
The Man noves for her with hands outstretched.

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS 199

Hannah backs agai nst the wall.

HANNAH
Hel p!'!!
The Man |unges forward to grab her when-- WHACK!I Arkin
HAMVERS The Man over the head with M chael's HANDGUN, causing
The Man to crunble to the floor.

Arkin raises the handgun again to strike-- but The Man rolls,
pul i ng out a BLADE.

The Man slices, nearly catching Arkin's leg. Arkin throws
t he handgun, causing The Man to cover up.

Arkin scoops up Hannah, pulling her back into her room

| NT. COUNTRY HOVE - HANNAH S BEDROOM - MOMENTS LATER 200

Arkin sets her down, |ocking the door.

HANNAH
M. Arkin--

ARKI N
Were the hell were you!?

Hannah, tears streaking her face, shyly points to the cracked
pi ece of wall. The CAVE draw ng.



76.

ARKI N ( CONT' D)
(reflectively)
O course...nermaids sleep in caves.

WHAM VHAM VHAM  The Man begins rammng into the door. It's
not going to hold long. Hannah grabs Arkin's [ eg.

HANNAH
Don't let the bad man get in, M.
Ar ki n.

LAUGHTER BELLOAS I N THE ROOM  Arki n whi ps around, seeing
the HUMAN- SI ZED DOLL. It's laughing, as if nocking them
Arkin kicks the doll onto its side.

WHAM VHAM VHAM  The Man's getting in soon.

Arkin backs up, touching Hannah's bed. It sinks in, revealing
itself as a WATERBED.

ARKI N
And a waterbed to boot.

Hannah weakly nods. Arkin's eyes shift around the room He
has a pl an.

201 I NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS 201

The Man hears GLASS BREAKI NG and t hi ngs bei ng MOVED AROUND.

He rans his shoulder into the door with renewed vigor. Then,
there's a VH TE GLOW FROM UNDER THE DOOR.

202 | NT. COUNTRY HOVE - HANNAH S BEDROOM - CONTI NUOUS 202

The LI GHTS are on. But the glass on the bul bs are broken.
The FI LAMENT | S EXPOSED.

Arkin holds a PINK LAMP. Hannah is off the floor on
furniture. The bed frame for the water bed is ripped off.

Arkin stands over the WATER BED MATTRESS wi th t he SCREWRI VER
ARKI N
Stay off the floor, and do not touch
the water.

VWHAME VHAM- WVWHAM  Arki n watches the door. Waiting for it to
fly open so he can cut the bed and ELECTRI FY THE WATER.

The Man keeps on ranmm ng away. Then--

I N SLOW MOTI ON:. WHAM  The door sw ngs open.
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Arkin cuts the water bed mattress. Water SPILLS OQUT. Arkin
janms the exposed filanent into the water.

It's not The Man in the doorway. IT S VR WHARTON. And
he's tossed into the water.

MR VWHARTON
AAHHH! I'!

ZAP! He's shocked to death. Flopping in the water. The
surge SHORTS THE LI GHTS.

AT REGULAR SPEED: Bl ack again. Just the lights from outside.
And t he occasi onal LIGHTNI NG FLASH.

The Man LEAPS into the room LAND NG on M. Warton's back.
The Man pulls TWDO SLEEK KNI VES.

HANNAH
Aah! !l

Arkin noves for Hannah, pulling her fromthe furniture right
as The Man THROAS-- WHACK!I A knife just m sses, sinking
into the wall. Arkin rolls, carrying Hannah into--

| NT. COUNTRY HOVE - GUEST BEDROOM - CONTI NUOUS 203

As Arkin steps in, he hears a JINGLE. Heard it before. In
the dining room THE MACHETE ON SPRI NG TRAP! Arkin falls
backwar ds as- -

THE MACHETE SW NGS. .. JUST M SSI NG H S FACE- - THWACK! The
machete BURIES itself into the wall.

ARKI N
Ugh. . .

Arkin flops onto his back. The Man has the other KNI FE IN
THROW NG HAND- -

Arkin noves his face right as a knife buries into the floor.
Arkin SWNGS CLOSED THE DOOR.

Locks the door. Locks the hallway door. Hannah backs up,
CRYI NG HYSTERI CALLY. Arkin's eyes shift around the room

ARKI N ( CONT' D)
Hannah, don't nove! Do not nobvel!

| NT. COUNTRY HOVE - HANNAH S BEDROOM - CONTI NUOUS 204

The Man noves to the far wall, pulling out his knife.
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| NT. COUNTRY HOVE - GUEST BEDROOM - CONTI NUOUS 205

Arkin cases the room It's a SMALL GUEST BEDROOM Lone
bed. Two heavy BOOKCASES W THOUT BOCKS.

The bookcases LEAN FORWARD at an angle. Ready to TUMBLE
OVER. SHARP METAL SKEWERS stick out fromthe bookshel ves.

Arkin's eyes shift around the room |ooking for the TRIP
WRE on the traps. Arkin |ooks to Hannah. A few strands of
her hair HANG IN THE Al R

ARKI N
Just stay still, Hannah.

Arkin | eans into Hannah, seeing a STEEL WRE i nches from her
head. It's attached to a SUPPORT BEAM at the base of a
bookcase. Trip the steel wire, down cones the bookcase and
skewers.

But where's the second trip wre?

Arkin turns his head...nearly hitting the SECOND TRIP W RE

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS 206

The Man stands outside the guest bedroom He puts and ear
to the door. Listening.

| NT. COUNTRY HOVE - GUEST BEDROOM - CONTI NUOUS 207

Arkin freezes. Hi's nose against the trip wire. He pulls
out his WRE CUTTERS. Arkin snips the steel wre.

Hannah whi npers, pressing on the wire next to her head.

ARKI N
Don't nove!

Arkin clips the wire just in tine. He lets out a deep breath
when- - VWHAM WVHAM VHAM  The Man begi ns poundi ng on the door
Hannah junps, letting out a BURST OF CRI ES.

ARKI N ( CONT' D)
We're getting out of here!

Arkin grabs a GRADE SCHOOL SPORTS TROPHY from a bookcase and
whacks one of the wood pl anks covering the w ndow.

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS 208

The Man RAMS his shoul der into the door over and over.
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| NT. COUNTRY HOVE - GUEST BEDROOM - CONTI NUOUS 209

Arkin's able to CRACK OFF one of the wood pl anks.

ARKI N
Yes!

Arkin grabs the wood pl ank, using all his mght to RRP IT
OFF fromthe w ndow frane. WHAM VWHAM VWHAM  The Man rans
away at the door.

HANNAH
He's comng!!! He's comng!!!

ARKI N
Cone on!

Arkin grabs Hannah, trying to fit her through the w ndow.
But she's too big.

ARKI N ( CONT' D)
Damm i t!

Arkin sets her down, trying to take off another plank.
ARKI N ( CONT' D)
Grab the Iinen, tie it around your
wai st !

Hannah noves to the bed, pulling off the sheets. Arkin tugs
at the wood plank. Then, THE DOOR FLI ES OPEN.

| N SLOW MOTI ON: The Man steps into the room

He raises a knife to THRON AT HANNAH- -

Arkin rips off the WOOD PLANK, swinging it in one quick notion
and HI TTI NG THE KNI FE QUT OF THE Al R

AT REGULAR SPEED: Arkin sw ngs the plank again, SLICING The
Man across the face with the RETRACTABLE NAI L.

The Man stunbl es back, covering up. Arkin grabs Hannah and
junps out of the roomto the HALLWAY.

| NT. COUNTRY HOVE - SECOND FLOOR HALLWAY - CONTI NUOUS 210

Arkin's going for the MASTER BEDROOM W NDOW  But he | ooks
back over his shoul der seeing--

The Man with KNI FE RAI SED-- Arkin ducks into the SVALL
BATHROOM right as a knife buries into the wall.
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| NT. COUNTRY HOVE - SMALL BATHROOM - CONTI NUQUS 211

Arkin |l ocks the door to the tiny bathroom No w ndows.
HUNDREDS of FI SHHOOKS on fishing |ines hang fromthe ceiling.
They JI NGLE as they sway.

Ar ki n ducks, but one hook SNAGS his el bow.

ARKI' N
Aah!

The Man RAMS into the door. Arkin grits his teeth as he
pull s the hook out of his elbow. BLOOD seeps fromthe wound.

ARKI N ( CONT' D)
Goddam it. ..

The Man RAMS into the door again. |It's flinsy. Arkin stays
under the hooks, looking for a way out. There is none.

ARKI N ( CONT' D)
l[-1-1 don't know. ..

HANNAH

(poi nti ng)
Ther e.

Arkin's eyes turn to the LAUNDRY SHOOT.

HANNAH ( CONT' D)
It goes to the basenent.

The |l aundry shoot is big. She can fit. But he's going to
be tight. It's their only hope.

ARKI N
Ckay.

Arkin hoists her up, dropping her into the shoot.
ARKI N ( CONT' D)
When you | and, nove away, 'cause
"1l be com ng down right behind
you.
Hannah nods, sliding into the |aundry shoot.

| NT. COUNTRY HOVE - LAUNDRY SHOOT - CONTI NUOUS 212

Hannah i s DROPPED DOWN.
| NT. COUNTRY HOVE - LAUNDRY ROOM - CONTI NUOUS 213

Hannah | ands in a HAMPER, knocking it over. She noves away,
| ooki ng up for Arkin.
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| NT. COUNTRY HOVE - SMALL BATHROOM - CONTI NUQUS 214

Arkin prepares to slide into the laundry shoot. But The Mn
pounds away at the door.

Arkin has a leg in. Then the other leg. He slides the rest
of his body in when--

VWHAM  The door flies open and The Man grabs him by the neck
YANKI NG H M QUT OF THE LAUNDRY SHOOT.

Arkin is ramred FACE-FIRST into the floor. He tries to fight,
but The Man's too strong. The Man's HEAVY FI STS SMASH i nto
Arkin's face over and over.

Arkin sticks up his hands, PULLING UP THE MAN S MASK

Arkin gets a face to face | ook at The Man. H's eyes W DEN
Horrified. Shocked.

And then-- WHAM  The Man brings down a vicious fist, PUTTING

ARKIN TO SLEEP. Arkin's eyes roll back, his face covered in
bl ood.

The Man rises, |ooking to the OPEN LAUNDRY SHOOT. He
readj usts his mask, covering his face once again.

| NT. COUNTRY HOVE - LAUNDRY ROOM - CONTI NUQUS 215

Hannah waits. |It's totally silent now She eases forward,
| ooki ng up the laundry shoot.

HANNAH S P. O V.: Hannah | ooks up and The Man | ooks STRAI GHT
DOMN AT HER.

Hannah junps back, scared as hell. She retreats to a corner
t he DARKNESS SURROUNDI NG HER

| NT. COUNTRY HOVE - SMALL BATHROOM - CONTI NUOUS 216

The Man |ifts up Arkin's LI MP BODY by his shirt, dragging
himfromthe bathroom

FADE TO BLACK: Tt
OVER DARKNESS: The sound of METAL HOCKS JI NGLI NG creeps in.

HEAVY BREATHI NG rises. Sone GAGE NG A pani cked MOAN- -

FADE | NTO
| NT. COUNTRY HOVE - BASEMENT - NI GHT 217

CLOSE ON: Arkin's eyes pop open. They dart fromleft to

right.
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Pul | back to reveal Arkin UPSIDE DOMN. He's hanging on a
DRAPE OF FI SH HOOKS. Each little hook digs into his back.

Arkin's ANKLES ARE SHACKLED to the ceiling with LOCKS just
as Mchael was. Arkin's HANDS ARE HANDCUFFED. TWDO LEATHER
STRAPS hold his HEAD in pl ace.

The second Arkin tries to nove, he WNCES TERRIBLY, letting
out a BREATHY MOAN.

Across the floor, Arkin's possessions sit. Including the
RUBY.

Then, THE SI NI STER MJSIC BEG NS TO PLAY. Not as |loud as
with Mchael, but |oud enough to get Arkin's attention.

THUD!I  Arkin's BLACK BAG hits the floor, having been tossed
fromthe darkness.

Then, The Man energes. He kneels by the bag and pulls out a
HAMMVER and CHI SEL. The Man steps towards Arkin.

He kneels, TAPPING the blunt chisel with the hammer on the
CEMENT FLOOR.

ARKI N
You're not going to find her.

The Man | ooks to Arkin. Holds a second, as if smling.

ARKI N ( CONT' D)
Let her go...you have ne...just et
her go...

The Man pul | s anot her LEATHER STRAP, putting it into Arkin's
mout h, forcing his MOUTH OPEN

Arkin closes his eyes, shaking his head DEFI ANTLY. The Man
rai ses the chisel, noving it towards Arkin's MOUTH

CLOSE ON: The CHI SEL SCRAPES al ong Arkin's teeth. It cones
to a stop against Arkin's FRONT TOOTH.

The Man | ooks up to Arkin. Arkin's GAGS, nearly crying. He
hol ds his breath, expecting the pain to cone.

CLOSE ON: The hammer WHACKS t he chisel, KNOCKI NG QUT Arkin's
front tooth.

ARKI N ( CONT" D)
AAHHHH! ! !

Arkin's yell is PRIMAL. The WORST PAIN he's ever felt.



83.

The Man picks up Arkin's FALLEN TOOTH, proudly displaying it
to him Then, Arkin's eyes shift, seeing Hannah t hrough a
CRACKED DOOR.

ARKI N ( CONT' D)
Stay away...stay away...

The Man's head WHI PS AROUND, but Hannah's not there anynore.
Still, The Man stands, noving in that direction.

ARKI N ( CONT' D)
Hey! That all you got!?

The Man turns for a second. But he turns again, |ooking for
Hannah.

ARKI N ( CONT' D)
Fucking bitch! That all you got,
you fucking faggot bitch!?
The Man turns again. He holds a second. And despite the
bl ood and saliva flow ng down his mangl ed face, Arkin begins
LAUGHI NG

ARKI N ( CONT' D)
Fucki ng bitch..

The Man noves and grabs a JAR from an upper | edge.

The Man steps back to Arkin, kneeling by his side. He reveals
the jar. It's filled with DOZENS OF COCKROACHES.

The Man then holds up a LI GHTER

He sets down the jar and picks up his BLADE, slicing Arkin
across the STOVACH.

ARKI N ( CONT' D)
AAHHHH! !

The Man twists off the jar lid.

ARKI N ( CONT' D)
No...no...no...

Arkin withes. H's eyes dart over The Man's shoul der to
Hannah peeki ng out her head.

ARKI N ( CONT' D)
Stay away! Stay away!! STAY AVWAY! !

The Man puts the open end of the jar against Arkin's bl eeding
stomach wound. He |lights the opposite end. The cockroaches
go MAD.
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ARKI N ( CONT' D)
AAHHHH! !

The cockroaches BURROW I NTO ARKIN S WOUND, trying to get
away fromthe fire. Arkin tries to shake his body.

ARKI N ( CONT' D)
AAHHHH! !

Not hi ng doing. The Man pushes the jar hard against his
stomach. The cockroaches di g deeper and deeper. Bl ood
spurts.

The pain is too much. Arkin's going to pass out when-- DI NG
DONG It's the doorbell. The Man's head WHI PS UP

EXT. COUNTRY HOME - REAR DOOR - CONTI NUQUS 218

The DEPUTY SHERI FF fromearlier stands at the rear door.
H s radio SQUAVKS. He has his FLASHLI GHT out and it shines
in the small portal w ndow.

DEPUTY SHERI FF'S P. O.V.: The kitchen is a ness fromthe
fighting.

DEPUTY SHERI FF
(i nto shoul der radio)
Di spatch, this is Unit 316. No
response, but there appears to be a
di st ur bance- -

He stops as his eyes tighten.
| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS 219

The Man |l owers the jar. The cockroaches scurry over Arkin's
body, getting away. Arkin lets out a breathy MOAN OF RELI EF.

EXT. COUNTRY HOME - REAR DOOR - CONTI NUQUS 220

The Deputy Sheriff |eans closer to the w ndow.

DEPUTY SHERIFF'S P. O V.: The flashlight bounces off the

HALLWAY M RRCR, just highlighting a LEG CHAD S LEG
DI SPATCHER
(through radi o)
This is D spatch, cone again, copy.
The Deputy Sheriff turns, suddenly spooked.

EXT. COUNTRY HOMVE - CONTI NUQUS 221

He bounds down the back stairs, pulling his HANDGUN
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DEPUTY SHERI FF
(i nto shoul der radio)
Di spatch, this is Unit 316, requesting
i mredi at e backup and anbul ance
support.

The Deputy Sheriff noves around the side of the house, | ooking

for anyt hi ng.
| NT. COUNTRY HOVE - BASENMENT - CONTI NUOUS

Arkin tries to regain his bearings. He has to do sonething.
He takes a deep breath, shaking the remaini ng cockroaches
fromhis body.

Arkin's able to reach back with his HANDCUFFED HANDS and
pl uck free one of the FI SHHOOKS fromthe net of fishhooks.

EXT. COUNTRY HOMVE - CONTI NUQUS

The Deputy Sheriff noves to a basenent w ndow.

DI SPATCHER
(through radi o)
Unit 316, pl ease repeat.

VWHAM  The BACK DOOR sl ans open. The Deputy Sheriff junps,
hi s handgun turning towards the noi se.

DI SPATCHER ( CONT' D)
(through radi o)
Unit 316, please--

CLICK!'  The Deputy Sheriff TURNS OFF his radio, not wanting
to be heard.

Wth handgun raised, the Deputy Sheriff waits for someone to
cone around the house. But no one does.

The Deputy Sheriff turns and hustles around to the other
si de of the house.

| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS

Using the FI SHHOOK, Arkin is able to use it as a PICK and
OPEN THE HANDCUFFS. But he's still UPSI DE DOMN.

He unstraps the LEATHER STRAPS around his head. And then,
Arkin does a SIT UP, reaching for his FEET.

The fish hooks SNAP FREE, yanking out CHUNKS OF FLESH in the
process. Arkin GASPS. He falls back down, the pain being
too much. BLOOD FLOWS from his nmany wounds.
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But his hands are free. H's head is free. And the fishhooks

are out of his back.

EXT. COUNTRY HOMVE - CONTI NUQUS

The Deputy Sheriff comes around the house, reentering the
backyard from the other side.

Then, sonething CATCHES H S EYE. Sonmething SHINY. [It's The
Man hol ding a BLADE. But The Man doesn't see the Deputy
Sheriff.

DEPUTY SHERI FF
Freeze! Do not nove!

The Man turns, seeing the Deputy Sheriff. The handgun is on
him And all he has is the bl ade.

DEPUTY SHERI FF ( CONT' D)
Drop your weapon!

The Man conplies, dropping the bl ade.

DEPUTY SHERI FF ( CONT' D)
Rai se your hands! Raise 'emup!!

The Man puts up his hands. The Deputy Sheriff noves in,
turning his RADI O back on

DEPUTY SHERI FF ( CONT' D)
This is Unit 316--

RAHHH  The DOG | ands on the Deputy Sheriff, causing his
handgun to di schar ge-- BLAM

| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS

Arkin uses ALL H'S STRENGTH, doing a SIT UP and using the
pl ucked fishhook to FREE H S SHACKLED FEET.

He DROPS to the floor with the THUD. FREE
EXT. COUNTRY HOVE - CONTI NUOUS

SCREAMS fill the air as the dog MAULS the Deputy Sheriff,
going after his throat.

ONE VWHI STLE from The Man nmakes his dog RELENT.

DEPUTY SHERI FF
Gh god...oh god...no...no..

BLOOD covers the Deputy Sheriff's chest and face.
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The Man hol ds the bl ade, causing the Deputy Sheriff to flip
on over to his stomach and try to squirm away.

The Man stows the bl ade, stepping towards the Deputy Sheriff.
He puts a foot on the Deputy Sheriff's back, stopping him

DEPUTY SHERI FF ( CONT' D)
No...stop...stop...

The Man grips the Deputy Sheriff's head. He TWSTS it. Not
fast. Not hard. SLOALY. And al nost gently.

The Deputy Sheriff SCREAMS, trying to fight. But The Man
hol ds on tight.

And he twi sts the Deputy Sheriff's head further and further
until the Deputy Sheriff lets out a FI NAL SCREAM and-- SNAP
Hi s neck breaks.

The Man steps back, |ooking to the Deputy Sheriff's body as
it twtches ever so slightly.

228 | NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS 228

Arkin noves, scooping up the RUBY and pocketing it. Arkin
| ooks up the stairs to the OPEN DOOR. He could go. He could
make a break for it. But he's there for nore.

ARKI N
(turning)
Hannah!? 1t's okay! Cone out now

Arkin | ooks around.

ARKI N ( CONT' D)
Hannah! ?

Arkin nmoves to one of the basenent room where Victoria was
hel d, pushi ng open the door--

229 I NT. SHERI FF DEPUTY' S CAR - CONTI NUOUS 229

The Man | eans into the car, turning off the radi o and grabbing
t he MOUNTED SHOTGUN

230 | NT. COUNTRY HOVE - BASEMENT ROOM - CONTI NUOUS 230

Arkin sees Victoria in the BATHTUB, now filled with a
YELLOWSH LI QUID. She's dead. Her nouth sown shut.

Victoria's HAND is nailed to the wall, holding a TAPE
RECORDER. She's in the sanme position as GENA WHARTON from
t he OPENI NG

Arkin gags, backing against the wall.
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Cartons and bottles of HOUSEHOLD CLEAN NG CHEM CALS |line the
floor. Arkin kicks a GASOLINE JUG It's EMPTY. They al
are. The contents of the bathtub.

Arkin tries to nmake sense of the trap.

H's eyes rise to the DOOR A FLARE is in place, but it's
not conpletely raised to the MOUNT.

ARKI N
Ch ny god- -

HANNAH (Q. S.)
M. Arkin?

Arkin's eyes shift to Hannah. She's standing in the doorway.
Her DEAD MOTHER in the bathtub

Arkin quickly scoops her up and takes her fromthe room BEFORE
she can see her nother.

ARKI N
We're getting out of here!

231 EXT. COUNTRY HOVE - REAR DOOR - CONTI NUOUS 231

The Man stonps up the stairs to the rear door gripping the
DOG S | eash in one hand and the shotgun in the other.

He Kl CKS CLOSED t he door behind him

232 I NT. COUNTRY HOVE - LAUNDRY ROOM - CONTI NUCUS 232
Arki n FRANTI CALLY WORKS. He waps a BED SHEET around Hannah's
wai st .
It's attached to several other bed sheets. |Including one

that's attached to ARKIN S LEG

HANNAH
The door's open.

Hannah worriedly | ooks to the laundry room door.

ARKI N
It's supposed to be.

Arkin waps the bed sheet tight.

ARKI N ( CONT' D)
Now stay right here.

kin rises, noving to the LAUNDRY SHOOT. And he begins
I

Ar
CLI MBI NG
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| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS

The Man shoves the DOG down into the basenent. He pulls a
CANI STER from his hip and tosses it into the basenent behind
t he dog.

The canister spews a THHCK FOG filling the basenent.

The Man stands at the top of the basenent stairs, shotgun in
hand waiting for anything to cone up the stairs.

| NT. COUNTRY HOVE - FI RST FLOOR BATHROOM - CONTI NUQUS

Arkin slides out of the |aundry shoot and onto the fl oor.
Tries to be as quiet as possible.

He turns, PULLING the sheet to bring up Hannah.
| NT. COUNTRY HOVE - LAUNDRY ROOM - CONTI NUOUS

The sheet around Hannah's waist tightens. She's pulled
towards the |aundry shoot.

BUT THE DOG GAI NS HER ATTENTI ON
| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS

The sl obbering DOG bounds through the basenent. It snells
the bl ood, saliva dripping fromits nouth

It frantically noves. Searching.

| NT. COUNTRY HOVE - FI RST FLOOR BATHROOM - CONTI NUQUS

Arkin HEAVES with all his m ght.
| NT. COUNTRY HOVE - LAUNDRY ROOM - CONTI NUOUS

233

234
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238

Hannah raises a bit. But here cones t he DOG Hannah SCREAMS- -

| NT. COUNTRY HOVE - BASEMENT - CONTI NUOUS

FROM DOG S P. O V.: The dog charges through the basenent,
barging into the laundry room

Hannah's hoi sted off the fl oor.

The dog charges, junping through the air to STRI KE-- SNAP
Its teeth CLOW DOMN right as Hannah is yanked up into the
| aundry shoot.

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS

The Man stays on the basenent stairs. He hears the frenetic
novenent .
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Then, the dog conmes to the stairs, running back up.

| NT. COUNTRY HOVE - FI RST FLOOR BATHROOM - CONTI NUQUS 241

Hannah is pulled out of the laundry shoot.

Arkin knocks over the TRASH CAN. Pulls the PACK OF Cl GARETTES
fromhis pocket. There's a BOOK OF MATCHES in the pack.

| NT. COUNTRY HOVE - KITCHEN - CONTI NUOUS 242

The dog bounds up the stairs. The Man turns, know ng that
t hey got out.

He lets the dog go, knowng that it'll find them
| NT. COUNTRY HOVE - FI RST FLOOR BATHROOM - CONTI NUOUS 243

Arkin holds the trash can. Drops a LIT MATCH IN. Opens the
bat hr oom door

| NT. COUNTRY HOVE - KITCHEN - CONTI NUOUS 244

The dog charges out of the kitchen. Turns down the hallway.
The Man noves to foll ow -

| NT. COUNTRY HOVE - HALLWAY - CONTI NUQUS 245

As the dog takes the corner, Arkin scoops it up into the
BURNI NG TRASH CAN

The dog YELPS a rusty cry.

And right as The Man takes the corner, Arkin dunps the BURN NG
DOG ONTO THE MAN S FACE

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 246

The Man falls back into the kitchen. Arkin's on himright
awnay.

BLAM  The shotgun goes off, SPLATTERI NG THE DOG

Arkin slanms his FISTS into The Man, causing himto stunble
back. The Man SLIPS on sone bl ood, FALLING TO THE FLOOR and
dr oppi ng the shot gun.

Arkin junps on The Man's chest, pounding FIST after FIST
into The Man's face.

The Man covers up, but Arkin GRABS THE MAN S THROAT. The
Man gasps, kicking out his |egs.

A wld kick hits the shotgun, knocking it across the fl oor
and back through the OPEN BASEMENT DOOR.
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Arkin SQUEEZES The Man's throat with all his m ght.

ARKI N
Di e not her fucker, diell!l

The Man takes a wild punch, knocking Arkin fromon top of
hi m

The Man gags, rising to his feet, but Arkin CHARGES, pushing
hi m back t hrough the BASEVMENT DOOR- -

| NT. COUNTRY HOVE - BASEMENT STAI RS - CONTI NUOUS

The Man tunbl es DOMN THE STAIRS, crashing in a heap at the
bott om

Arkin stands at the top of the stairs. SLAMS CLOSED THE
BASEMENT DOOR.

| NT. COUNTRY HOVE - HALLWAY - MOMENTS LATER

Arkin scoops up Hannah and carries her to the front door.

ARKI N
Cone on!

| NT. COUNTRY HOVE - BASEMENT - MOMVENTS LATER

The Man stirs, gagging on the snoke. He rises to his feet,
gri pping the SHOTGUN

Hi s hand dropping to his belt buckle. Feels for his keys.
BUT THE KEYS ARE NOT THERE

| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS

Arkin has the KEYS. He kneels by the front door w th Hannah
trying to open all the | ocks.

Because his hands are fucked, Hannah has to hel p.

ARKI N
Ckay, fast now

| NT. COUNTRY HOVE - BASEMENT STAI RS - CONTI NUOUS

FROM THE VAN S P.O V.: The Man clinbs the foggy stairs, still
woozy fromthe fall. He hoists the shotgun, BLASTI NG OUT
t he | ocked basenent door.

| NT. COUNTRY HOVE - FRONT FOYER - CONTI NUOUS

They're on the last |lock. But Arkin |looks to the |ast key.
| TS BEEN CUT.
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Hi s eyes turn back to the hallway.

| NT. COUNTRY HOVE - KITCHEN - CONTI NUQUS 253

FROM THE MAN S P. O V.: The Man pushes through the mul ched

door. Hi s head whips around, |ooking for them Hears the
NO SE in the front foyer, turns to the HALLWAY.

| NT. COUNTRY HOVE - HALLWAY - CONTI NUQUS 254

It's dark. LIGHTING pul sates. THUNDER rolls.

The Man noves down the hallway, SEEING ARKIN AND HANNAH RI GHT
IN FRONT OF HM He ains the shotgun and FlI RES- -

BLAM BLAM BLAM  The HALLWAY M RROR SHATTERS. It was only
ARKI N AND HANNAH S REFLECTI ON

The blasts hit the DOOR LOCKS, destroying them
And as The Man steps forward--
The CHANDELI ER cones down, putting The Man to the fl oor.

Arkin DROPS THE KEYS. G abs Hannah and pushes through the
shredded front door--

EXT. COUNTRY HOME - CONTI NUOUS (SLOW MOTI ON) 255

Arkin bounds down the front porch with Hannah in his arns.

The HEAVY RAI N showers. A THI CK FOG hangs over the saturated
grass.

Not | ooki ng back, Arkin runs with all his mght. He fights
through his injures. Myving on pure adrenaline.

| NT. COUNTRY HOME - FRONT FOYER - CONTI NUOUS ( SLOW MOTI ON) 256

The Man rises, pushing the chandelier off of himw th a heavy
thrust. Blood flows down his punctured |eg.

The shotgun is spent. So, he pulls a HUNTING KNI FE from hi s
hi p.

EXT. COUNTRY HOME - CONTI NUOUS (SLOW MOTI ON) 257

The Man steps out onto the front porch and dashes after the
fl eeing Arkin and Hannah.

EXT. WOODS - CONTI NUOUS (SLOW MOTI ON) 258

Arkin treks through the wet grass. He's trying his hardest,
but The Man gai ns.
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Hannah's able to see The Man. SCREAM NG  Arkin digs deep
The veins popping out of his forehead. He fights on.

Then, in the di stance, RED AND BLUE LI GHTS ARE SEEN. It's
t he CAVALRY.

EXT. COUNTRY ROAD - CONTI NUOUS (SLOW MOTI ON)

Several POLI CE CARS, an AMBULANCE and several FlIRE TRUCKS
crest the horizon.

EXT. WOODS - CONTI NUOUS (SLOW MOTI ON)

The Man sees it. And he sees Arkin bolting for them
EXT. WOODS - CONTI NUOUS ( SLOW MOTI ON)

Arkin heads straight for the road, never |ooking back. H's
lungs burn. H's body close to collapsing.

| NT. POLI CE CRU SER - CONTI NUOUS ( SLOW MOTI ON)

The SHERI FF | eads the pack. Hi s eyes stay on the road.
EXT. COUNTRY ROAD - CONTI NUOUS ( SLOW MOTI ON)

Arkin sets down Hannah in the ditch and clinbs the slope to
the M DDLE OF THE ROAD. He throws up his hands.

The Sheriff hits his brakes, but his tires skid on the dirt
road and- -

EXT. COUNTRY ROAD - CONTI NUQUS ( REGULAR SPEED)

VWHAM  The police cruiser SLAMS into Arkin, FLIPPING him
over the car and sending himto the pavenent with a sickening
THUD.

All the energency vehicles SCREECH TO A HALT. The MEN begin
SPILLING fromtheir cars. Their PANICKED VO CES drift in
and out.

FROM ARKIN S P.O V.: Arkin's head flops on the pavenent.
Hs eyes flutter. Drift to Hannah. Hannah lies in the brush
fifteen yards back fromthe road. She's scared stiff.

ARKI N
Hel p her...help her..

SHERI FF (O S.)
Get over here, help this guy.

The Sheriff kneels by Arkin, putting a caring hand to his
chest.
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SHERI FF ( CONT' D)
ot to nove. Do you understand?
t nove.

ARKI N
irl...get the girl...

SHERI FF
nits! Secure the house and
Rob!

ift, looking back to Hannah. She's still
s eyes dart around, |ooking for The Man.

nowhere to be seen.

SHERI FF ( CONT' D)
S your name, buddy?

ARKI' N

SHERI FF
s your name? Do you work for

t he Chases?

Yes. .

TWO MEDI CS cone

Rel ax

The Sheriff nov

ARKI N
.yes. ..

to Arkin with a GURNEY.

MEDI C #1
, Sir, we're here to help you

es away, WHI STLING to a YOUNG DEPUTY.

SHERI FF
(re: Arkin)
Stay with him

The YOUNG DEPUTY turns to Arkin, staying close.

The g

The two Medics
fight, pointing

Sir,
Medi c #1 puts d

No. .

ARKI N
irl...get the girl...

roll Arkin onto the gurney. Arkin tries to
his fractured armtowards Hannah.

MEDI C #1
you' re going to have to rel ax.

own Arkin's arm

ARKI N
get the girl...the girl...



YOUNG DEPUTY
Settle down, m ster.

Arkin's head turns, seeing Hannah behind the brush.

head slightly rises--

DEPUTY (O S.)
(pani cked)
We found Rob, sir.

The Sheriff turns, seeing a w de-eyed DEPUTY.
DEPUTY ( CONT' D)

He's dead. Soneone tore him apart.
Sonmeone...just...l can't...

The Sheriff turns to Arkin. Arkin's BLOODY HANDS
BODY. GUILTY.

SHERI FF
You sonuvabi t ch.
ARKI N
No...no...it wasn't ne...
SHERI FF

(to Young Deputy)
He doesn't nove.

ARKI N
No, it was the guy...he did it all..
he killed them..

The Sheriff quickly noves away.

ARKI N ( CONT' D)
Hey! No!

The Young Deputy tries to HANDCUFF both of Arkin's
t he gurney.

ARKI N ( CONT' D)
No! It wasn't ne! There's a nan!
| saw his face! He's in there--

The Young Deputy puts an ELBOWto Arkin's throat,
himto GAG

DEPUTY
You wi Il shut the fuck up

Then, Arkin's HEAD BEG NS TO SWAY. The Deputy's v
to WARBLE.

95.

H s BLOODY

hands to

causi ng

oi ce begins
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VEDI C #1
Juuuust rel ax.

A SYRINGE from Medi ¢ #1 causes Arkin to CALM | NSTANTLY.
Al'l voices WARBLES. Arkin's vision STUTTERS.

The Young Deputy eases up. Arkin's arns are TIGHILY
HANDCUFFED t o t he gurney.

Arkin's suddenly hazy eyes shift to Hannah. Her head' s up.
And she's | ooking out at Arkin from behind the brush.

ARKI N
Ask the girl...she saw everything..
| helped them ..l tried to help
them..look in the house...it's al
in the house--

KA-BLOOM There's a MASS|I VE EXPLOSION from the house. An
orange ball of flame fills the night sky.

Al'l the energency people flinch. The BRI GHT FLAMES |ight up
Arkin's dazed face.

IN SLONVMOTI ON: A tragi c BALLET OF CHAGCS unf ol ds.

SHERI FF
Get up there! Get up there! Get up
t here!

Most of the energency people, including the Young Deputy,
nove to the house to help their brethren.

Arkin's eyes shift to Hannah. She stares at the bl aze.

CLOSE ON: BLACK BOOTS nove through the trees, quickly trekking
across the grass.

Arkin stares to Hannah. She finally turns to him He
nmotions, urging her to cone to him

CLOSE ON: BLACK BOOTS step through the trees and out onto
t he brush near the road.

Hannah rises to her feet. She parts through the brush and
makes her way to the road.

A smle crosses Arkin's beaten face, but it drops when--

A DARK FI GURE APPEARS. And he noves out fromthe woods
t owar ds Hannah.

Arkin struggles wth the handcuffs. H's EYES BULCE, his
nmout h agape.
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Arkin tries to fight as the gurney is raised and he's carted
t owar ds t he anbul ance.

ARKI N
No...he's right there...he's gonna
take her...he's gonna take her..

FROM ARKIN S P.O V.: Arkin's carted away as Hannah noves
t hrough the brush and onto the road when--

The Dark Figure envel opes Hannah, picking her up and stepping
into the light--

ARKI N ( CONT' D)
No! ! !

AT REGULAR SPEED: The Dark Figure is NOI THE MAN. It's a
PCLI CE OFFI CER.  And he | ooks to the nedical people.

POLI CE OFFI CER
Medi cs!  Get over herel

The horror quickly drops fromArkin's body as he watches
Hannah carried over to the nedics, a warm bl anket envel opi ng
her.

She keeps her eyes on him still show ng no enotion.

Arkin gasps, he saved her. Enotion rushes through his body.
He saved her.

Hi s head spins, but he doesn't see anything but the police
and nedi cal people.

THE MAN i s gone.

The gurney is hoisted up into the BACK OF THE AVBULANCE.
Arkin's eyes stay on Hannah. She manages the weakest of
waves. Arkin returns the gesture as the rear doors to the
anbul ance are shut.

| NT. AMBULANCE - CONTI NUOUS 265

Arkin tilts his head back, closing his eyes. He gasps,
letting out a deep, poignant breath.

EXT. COUNTRY ROAD - MOMENTS LATER 266

The Sheriff stands by an anbul ance. HE S BEEN TALKI NG W TH
HANNAH.

Hi s head turns, glaring at the burning house. He then | ooks
to the anbul ance hol di ng Arkin.
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The Sheriff turns, noving to the anbul ance.

267 | NT. AMBULANCE - MOMENTS LATER 267

Arkin's strapped to the gurney. Mdic #1 tends to Arkin's
vitals, putting in an IV

MEDI C #2 sits in the driver's seat barking into a radio.

VEDI C #2
(into radio)
Adult mal e approxi mately twenty-five
years of age with severe |acerations
to the face, chest, and abdonen.
Fractured jaw. Fractured left forearm-

MEDI C #1
He's stable, get noving--

The rear doors to the anmbul ance open. The Sheriff steps in,
| ooking to Arkin with a different expression.

Arkin's eyes rise, nmeeting the Sheriff's.

SHERI FF
VWhat happened i nside that house?
268 | NT. AMBULANCE - MOMENTS LATER 268

The Sheriff leans in close to Arkin, able to hear his voice
t hrough hi s garbl ed speech.

ARKI N
| tried to save them | really did...

SHERI FF
This guy, the exterm nator, he was
the same guy working earlier in the
day, right?

Ar ki n nods.

SHERI FF ( CONT' D)
And you saw his face?

ARKI N
Yeah, | saw him

YOUNG DEPUTY (O S.)
Sir, the conpany's called Master
Trap Exterm nation

The Sheriff shifts his eyes to the Young Deputy standing at
the rear doors and hol ding a wal k-t al ki e.
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YOUNG DEPUTY ( CONT' D)
The office is |ocated at 1024 Hi ghway
1 out past the junction.

The Sheriff nods, turning back to Arkin.

SHERI FF
(re: Arkin)
Hold himtight, and get himto the

hospi t al

The Sheriff steps fromthe anbul ance, closing the rear doors
behind him Medic #1 | eans secures Arkin's gurney to the
floor, leaning into him

MEDI C #1
| guess you're sone kind of a hero,
huh?
Arkin doesn't know how to respond.

EXT. COUNTRY ROAD - MOMENTS LATER 269

The Sheriff hurriedly noves towards his squad car. He barks
orders to the Young Sheriff.

SHERI FF
| nf orm Hi ghway Patrol of the office
| ocation. We're rolling.
The Sheriff junps into his car and fires up the engine.

In the distance, the anbul ance takes off down the country
r oad.

The Sheriff and about three other police cars take off in
t he OPPCSI TE DI RECTI ON.

EXT. COUNTRY ROAD - MOMENTS LATER 270

The anbul ance cuts through the dark | andscape, lighting up
the two-lane country road with its spinning red |ights.

| NT. AVMBULANCE - CONTI NUOUS 271
Arkin has his head back. He stares at the ceiling as his

hand, still handcuffed to the gurney, drifts along his pants

| eq.

It comes to a LUWMP, and Arkin's head turns, |looking to his
pant | eg.

Arkin's hand slips into his pant pocket, pulling out the
RUBY. It's still there. The lunp of red gold is still there.
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ARKI N
VWhat tinme is it?

Arkin | ooks to Medic #1 who's on the radio in the front
passenger seat.

ARKI N ( CONT' D)
Hey! What tine is it?!

Medi ¢ #1 | ooks back, his eyes then shifting to the front
dashboar d.

ON CLOCK: It's 11:53 PM

MEDI C #1
Just before m dnight.
ARKI N
| would' ve made it. | would ve
fucking nmade it.
MEDI C #1
What ?
ARKI N
You have to call ny w fe!
MEDI C #1
They' Il take care of that at the
hospi tal - -
ARKI N

No, she has to neet ne! Please, you
have to call her

Medi ¢ #1 nods, pulling out his cell phone.

MEDI C #1
Alright, alright. Wat's the nunber--

WHAM  Sonet hi ng SMASHES i nto the side of the anbul ance
sending it flying--

272 EXT. COUNTRY ROAD - CONTI NUOUS 272

The anmbul ance flips onto its side and slides across the road,
tunbling into a ditch and comng to a stop

Snoke rises fromthe anbul ance, the wheels still spinning.

Back on the road, the | arge EXTERM NATOR TRUCK idles. It's
reinforced front end wears paint fromthe anbul ance.

CLOSE ON: The driver's side door opens and the BLACK BOOT
steps out, heading towards the w eck.
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| NT. AMBULANCE - CONTI NUOUS 273

Bl ood drips up Arkin's head, his body upside down and strapped
to the floor nmounted gurney. Arkin's eyes flutter open.

The horn BLOAS. The radio SQUAVKS. Medic #1 and Medic #2
are smashed agai nst the dashboard, their bodi es bl oody and
mangl ed.

ARKI N
Hell 0? Hell o0?

No novenent. Arkin strains, and his good armslides free
fromthe handcuff. He instantly tries to free his other
hand.

EXT. COUNTRY ROAD - CONTI NUQUS 274

The Bl ack Boots step on the snashed plastic and gl ass
scattered on the road.

| NT. AMBULANCE - CONTI NUOUS 275

Arkin tries to pull out his other handcuffed hand, but it's
not budgi ng.

ARKI N
Cone on!

A sound takes Arkin's eyes to partially opened rear doors.
A SI LHOUETTE OF THE MAN i s seen, com ng his way. Arkin
strains to free hinself.

ARKI N ( CONT' D)
Goddann it!

The rear doors are YANKED OPEN. The Man pushes through the
tw sted netal and hoists a pair of BOLT CUITERS, cutting
Arkin free.

Arkin drops down out of the gurney, landing with a THUD

The Man grabs Arkin by the shirt collar, yanking himfrom
t he anbul ance.

EXT. COUNTRY ROAD - CONTI NUQUS 276

Arkin's world spins as he's dragged across the pavenent to
the exterm nator truck

ARKI N
No...no...no...



277

102.
The Man opens the rear doors to his truck. Arkin tries to
fight, but The Man brings down two heavy fists, BREAKI NG
ARKIN' S NOSE and causing himto gasp for air.

| NT. EXTERM NATOR TRUCK - REAR - CONTI NUQUS

Arkin is pulled into the truck. It's filled with tools,
ri gged planks, contraptions, and weapons galore. This is
The Man's MOBI LE WORKSHOP OF HORRCRS.

On the walls, there's a BLUEPRI NT of the Chases's hone. But
it doesn't only show the outlay of the honme, it also shows
t he PLANS FOR THE MANY TRAPS. All intricately drawn.

A LARCE RED TRUNK, exactly like M. Warton's trunk, awaits
Arkin. The Man shoves Arkin into the trunk.

ARKI N
Don't do this, |I have a famly--

SNAP! The rat trap-like device in the trunk springs, the
metal latch hitting Arkin's throat.

Arkin gags. He sees the inside of the truck. The blueprints.

The weapons. The traps. The trunk. And then he renenbers
M. Wiarton's warning..

ARKI N ( CONT' D)
(a whi sper)
... he always takes one..

FROM ARKIN S P.O V.: The Man slans down the |lid, sealing the
scream ng Arkin in DARKNESS.

SLAM CUT TO BLACK:
THE END
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ALTERNATE SCENE #1

| NT. BAR - NI GHT

It's a dive bar off the highway. Arkin sit

ol der,

rough-1 ooki ng man naned ROY (50s).

sit before them Cigarettes.

Roy picks out peanuts fromtheir shells.

103.

S opposite an
Two cups of coffee

A bear of a man sits in the booth behind Arkin, keeping an
eye on him H's heavy armis perched behin
This is JESSUP (30s).

ROY
Clouds are rollin'" in. Gonna get
pretty wet out there.

ARKI N
| "' m not planning on being outside
too long. They serve food here?

ROY
You' d be better off eatin' a plat

d Arkin's neck.

e.

Roy' s gaze shifts to Jessup for a quick second.

ROY ( CONT' D)
You ready? He's noving that rock
soon.

ARKI N

| know the place inside and out.

ROY
Found t he safe?

ARKI N
Yup, nmaster bedroom cl oset fl oor.

ROY
(with a chuckl e)

Damm jewel brokers are all the sane;

rat her keep their goods cl ose by
than in any bank vault.

ARKI N
You sure the stone's in there?

ROY
My sources ain't been wong yet.

ARKI N
A buyer's lined up, right?
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ROY
O course.

ARKI N
How nuch?

Roy' s eyes narrow, taking a long | ook at Arkin.

ROY
What's with all the questions?

ARKI N
| need to settle with you tonight.

Roy' s eyes connect with Jessup's.

ROY
Hey, we got a routine here.
(beat)
You can't just change a routine.

ARKI N
Toni ght. M dni ght.

ROY
No can do.

ARKI N
Then I'll take it to sonmeone who
will.

Arkin's sharp tone takes Roy aback. There's a beat as the
two nen stare, neither lowering their gaze. Jessup's waiting
for a nod to strike. But Roy eases into a smle.

ROY

You' ve grown into your skin, kiddo.
I f you had half of this noxie when
you were doing your stretch | wouldn't
have had to peel that M ssissippi-
faggot off your back.

(beat, chuckl es)
Fucker didn't even poke a pillow
after that intervention, eh?

(beat)
Now | ook where we are. | run a snooth
machine. Al ny worker bees are in
the black. But they understand that
I find the jobs, and they work them

(beat, inches forward)
That's how this deal operates. But
you wanna try and fuck with nme your
very first job on the outside--
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ARKI N
You hel ped ne in there, but | never
agreed to your terns--

WHAM  Roy SLAPS the table.

ROY
Taking ny hel p neans you did!

Arkin flinches, staring into Roy's burning eyes.

ROY ( CONT' D)

You're a free man now and you cone
in here all hopped up on nacho
bul I shit, yet your request, and it
is a request, requires ny synpathy.
You need nme to think about that woman
of yours. You need nme to think about
that pretty little girl of yours.

(beat)
You're just full of so nmuch bull -
pi Ss need.

ARKI N
Roy, this is ny one and only tine
with you so | can get straight--

ROY
Shhhhhhhh. .
(beat)
This is the part where you |isten,
son. Don't fuck that up

Arkin swal |l ows.

ROY ( CONT' D)

You and | are born of bad stock. W
don't get breaks. The systemain't
set up for us. W're roaches. And
no straight thinker ever felt pity
for no roach. Snear 'em Stonp
‘em (Gas 'em But never pity.

(beat)
That's the way it is.

There's a beat as Roy | eans back and pops a few peanuts into
hi s nout h.

ROY ( CONT' D)
Ampul ex Conpressa. You know what
that is?

ARKI N

No.
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ROY
A wasp. But not |ike any other wasp,
m nd you. This wasp has a particul ar
way of birthing its young. You see,
it pounces on a cockroach and drives
its stinger into the roach's brain
until the roach is paralyzed.

Arkin's eyes shoot to his peripheral, Jessup's gaze burning
into him

ROY ( CONT' D)
Then, and this is where it gets nasty,
the wasp guides the still |iving

roach like a little doggie back to
the wasp's nest. The wasp then | ays
its egg under the soft belly of the
roach. And for the next eight

days. ..eight days...the youngling
burrows in and eats the insides of

t he cockroach, eventually birthing
by punching its way out of the
bastard's head and putting the roach
down for good.

Roy | aughs a snort.
ROY ( CONT' D)
It took that kind of nmorbid shit to
get nme to find the slightest bit of
pity for a cockroach

Roy takes a beat.

ROY ( CONT' D)

Now what was that request of yours?
ARKI N

W settle tonight. Fifty percent

t ake.

Roy sighs a bit. Arkin doesn't budge. He neans busi ness.
Roy hardens again, |eaning forward.

ROY
You're talking like a nman who doesn't
want his fingers.

ARKI N
|"mthe only one you know that can
get into that safe, so if you got a
better option than ne, roll it out.

Roy | ooks to Jessup. Jessup leans toward Arkin. But--
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ARKI N ( CONT' D)
(to Jessup)
You fuckin' breathe on ne, |I'mtaking
your eyeballs home in ny pocket.

Jessup | ooks back to Roy. Roy nods a bit. Jessup eases
back. Roy's eyes glisten. Threatening. But Arkin doesn't
sway. His face is granite.

Then, Roy smrks, letting out a sigh.

ROY
Thirty percent.

ARKI N
Fifty.

ROY
Thirty-five.

ARKI N
Fifty.

ROY

Forty, take it or leave it.
Arkin holds a second and then nods. He stands to | eave.
Arkin turns to Roy, Roy's eyes burning into him

ARKI N
"Il see you later tonight, Roy.

ROY
Bewar e the wasps. ..

Arkin noves towards the exit as Roy's eyes drift over to
Jessup. They glare a nonent.

ROY ( CONT' D)
Stay close to his wonman.

Roy pops a peanut into his nmouth as Jessup gets up and noves
to the door
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108.
ALTERNATE SCENE #2

| NT. TRUCK - NI GHT

Arkin slides into his cab, firing up the engine. H s eyes
drift out the front windshield to the diner.

FROM ARKIN S P.OV.: Cndy sits in the booth hol ding her new
bear.

Arkin's eyes strain as--

CUT TO
EXT. STREET - NI GHT
Arkin on a pay phone, already talking.
ARKI N
(i nto phone)
We need to neet up.
CUT BACK TOt

| NT. TRUCK - NI GHT

C ndy staring back at Arkin. She smles, holding up her
bear. She loves it.

CUT TO
| NT. STREET - N GHT

Arkin nervously turns, making sure no one is |istening.
ARKI N
(i nto phone)
Now. | gotta neet now.
CUT BACK TOt

| NT. TRUCK - NI GHT

Arkin's view of Cindy is interrupted when Lisa slides into
the booth, gaining Cndy's attention.

Lisa's eyes shoot to Arkin. He drops his head, slanm ng the
truck into reverse.

EXT. SCARY PLACE #1 - N GHT

Neon |lights advertise the cheap drinks and | ap dance speci al s.

LONELY MEN filter past the HULK OF A MAN wor ki ng the doors.
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A MALE VO CE creeps in. This is ROY (50s). Even wthout
seeing him his gruff, laid back voice is one that instantly
commands attention and respect.

ROY (V.Q)
Clouds are rollin'" in. Gonna get
pretty wet out there.
Arkin is waved through the doorway with a nod of the head.

| NT. SCARY PLACE #1 - MOVENT LATER 285

A | ayer of snoke hovers just below the ceiling in the nearly
pitch dark titty bar. A STRI PPER gyrates on the stage, taking
the eyes of the horny, desperate nen.

ARKIN (V. Q)
| "' m not planning on being outside
| ong.
| NT. SCARY PLACE #1 - HALLVWAY - MOVENTS LATER 286

Arkin passes SEVERAL LARGE MEN, noving into a back hallway.
STRIPPERS m || about, leading their nen for four m nutes of
pai d paradi se.

ROY (V.Q)
Feet still gonna tough the ground.
That is 'less you can fly?

Arkin noves to the back door. One of the |arge nen pushes
open the back door, motioning to a waiting Lincoln Town Car
wi th black paint job and bl acked out w ndows.

ROY (V. Q. ) (CONT' D)
Can you fly, Arkin?

| NT. SCARY PLACE #2 - MOMENTS LATER 287

Arkin sits in the back of the noving car. A SKINNY MAN
drives. A bear of a man sits sideways in the passenger seat,
able to strike out at Arkin at any nonent. This is JESSUP
(30s).

An arnrest separates Arkin from Roy. The older, rough-Iooking
man dips his hand into a tray of peanuts. He discards of
the shells out the slightly rolled down w ndow.

ARKI N
No, | can't fly.

Roy sni ckers, popping a peanut into his nouth.

ROY
He's nmoving that rock soon, you know.
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ARKI N
Yeah, | got the place inside and
out .

ROY

Found t he safe?

ARKI N
Mast er bedroom floor of the cl oset.

ROY
(with a chuckl e)
Jewel brokers are all the sanme; rather
keep their goods close by than in
any bank vault.

ARKI N

You sure the stone's in there?
ROY

My sources ain't been wong yet.
ARKI N

A buyer's lined up, right?
ROY

' Cour se.
ARKI N

How nmuch?

Roy' s eyes narrow, taking a long | ook at Arkin.

ROY
VWat's with all the questions, son?

ARKI N
| need to settle with you tonight.

Roy' s eyes connect with Jessup's.

ROY

We got a routine here.

(beat)

You can't just change a routine.
ARKI N

Toni ght. M dni ght.
ROY

No can do.
ARKI N

hen I'll take it to soneone who
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Arkin's sharp tone takes Roy aback. There's a beat as the
two nen stare, neither lowering their gaze. Jessup's waiting
for a nod to strike. But Roy eases into a smle.

ROY

You' ve grown into your skin, kiddo.
I f you had half of this noxie when
you were doing your stretch | wouldn't
have had to peel that M ssissippi-
faggot off your back in the yard.

(beat, chuckl es)
Fucker didn't even poke a pillow
after that intervention, eh?

(beat)
| run a snooth machi ne out here.
Al ny worker bees are in the bl ack.
They understand that | find the jobs,
and they work them

(beat, inches forward)
That's how this deal works. But you
wanna try and fuck with ne your very
first job on the outside--

ARKI N
You hel ped ne in there, but | never
agreed to your terns--

VWHAM  Roy SLAPS the arnrest, knocking the peanuts everywhere.

ROY
Taking ny hel p neans you did!

Arkin flinches, staring into Roy's burning eyes.

ROY ( CONT' D)

You're a free man now and you cone
in here all hopped up on nacho
bul I shit, yet your request, and it
IS a request, requires ny synpathy.
You need nme to think about that woman
of yours. You need nme to think about
that pretty little girl of yours.

(beat)
You're just full of so nmuch bull -
pi Ss need.

ARKI N
Roy, this is ny one and only tine
with you so | can get straight--

ROY
Shhhhhhhh. .
(beat)
This is the part where you |isten,
son. Don't fuck that up
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Arkin swal | ows.

ROY ( CONT' D)

You and | are born of bad stock. W
don't get breaks. The systemain't
set up for us. W're roaches. And
no straight thinker ever felt pity
for no roach. Snear 'em Stonp
‘em (Gas 'em But never pity.

(beat)
That's the way it is.

There's a beat as Roy | eans back and pops a few random peanuts
into his nouth.

ROY ( CONT' D)
Ampul ex Conpressa. You know what
that is?

ARKI N
No.

ROY

A wasp. But not |ike any other wasp,
m nd you. This wasp has a particul ar
way of birthing its young. You see,
it pounces on a cockroach and drives
its stinger into the roach's brain
until the roach is paralyzed.

Arkin's eyes shoot to his peripheral, Jessup's gaze burning
into him

ROY ( CONT' D)
Then, and this is where it gets nasty,
the wasp guides the still |iving

roach like a little doggie back to
the wasp's nest. The wasp then | ays
its egg under the soft belly of the
roach. And for the next eight

days. ..eight days...the youngling
burrows in and eats the insides of

t he cockroach, eventually birthing
by punching its way out of the
bastard's head and putting the roach
down for good.

Roy | aughs a snort.
ROY ( CONT' D)
It took that kind of nmorbid shit to
get nme to find the slightest bit of
pity for a cockroach

Roy takes a beat.
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ROY ( CONT' D)

Now, what was that request of yours?
ARKI N

W settle tonight. Fifty percent

t ake.

Roy sighs a bit. Arkin doesn't budge. He neans busi ness.
Roy hardens again, |eaning forward.

ROY
You're talking like a nman who doesn't
want his fingers.

ARKI N
|"'mthe only one you know who can
get into that safe, so if you got a
better option than ne, roll it out.

Roy | ooks to Jessup. Jessup leans toward Arkin. But--

ARKI N ( CONT' D)
(to Jessup)
You fuckin' breathe on ne, |I'mtaking
your eyeballs home in ny pocket.

Jessup | ooks back to Roy. Roy nods a bit. Jessup eases
back. Roy's eyes glisten. Threatening. But Arkin doesn't
sway. His face is granite.

Then, Roy smrks, letting out a sigh.

ROY
Thirty percent.

ARKI N
Fifty.

ROY
Thirty-five.

ARKI N
Fifty.

ROY

Forty, take it or leave it.

Arkin holds a second and then nods. The car eases to a stop.
Qutside, the lights of the strip club pul sate.

Arkin opens the door to get out.

ARKI N
"1l see you |l ater tonight.
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ROY
Bewar e the wasps, Arkin.

Roy's eyes burn into Arkin as the young nen steps out of the
car, noving to his truck. Roy's eyes drift over to Jessup

ROY ( CONT' D)
Stay close to his wonman.

Roy pops a peanut into his nouth.
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